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The Evolution of DP: A Loose Timeline

Created in Adobe CS3 by WVD, 12-29-08 using content from a couple
decades worth of recording magazines

Shooshie graciously supplied the MOTU flyers and letters as well as much of
the new content in the revised DP timeline.

Mike Beckman patiently helped me work through some of graphics file
format conversion issues, much like trying to master an audio project using
songs on various formats, varying in quality. Thank you for being there.



1984 Composer 1.0

Transposes| Part Extraction | “Knows” instrument ranges | Validates instrument ranges | Checks for errors
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Record in real-time, and then for
rhythmic precision, use one of
Performer's many error correction
commands. Or, use the step record
window shown to the right. You can
use both step-time and real-time record
in the same track,
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Performer lets you edit complete phrases
of music with a single command.
Rearrange and repeat sections with cut,
copy and paste. Add smooth crescendos.
Transpose all or part of a piece in
seconds,

peosecerton () [Crusiet [ Jintmeni [ ]
BRnL ) HRnNE

Eslo Slup §f Backsbap J] Slap :’E Bral ) Measure

L

F:““"'l"" W1 21 B AS A= S 0
PY itz aFsceiAsCee
Turreal Lhep 0l £31 03 63 6% (4 =
1 2 1
e =
Time; 212240 | e |

With Performer, you can edit alf MIDI
information. Pinpomt and correct wrong
notes. Fine tune accents and pitch bends.
Even change system exclusive data.

Transpose...

Quantize...

Ne-Flam...

Inuert Pitch...

Reverse Time...

Change Rhythm...

Change Duration...
Change Velocily.,.

Change Conlinuous Dala...
Reassign Conlinuous Dala...
splilt Noles...

Performer Specifications

« Reallime and slep recording withinthe same track

+ 50,000 nele capacly

= Flaxibie B0 channed assignment

+ 200+ Iracks

« Accprate quantization using several diff erant
modes

= Beat resoldicnis 480 pars per quarler note

= Sophisticated editing commands: cut, copy, paste,
franspose, Sic.

= Editing by event or region

= Input filering

= Ability to eds any MIDI paramster

= KD wilities: nodas off, systam reset

« Sync o dummachines and fape inledaces

« |F5e Mark of the Unicom's editing packans
Professional Composer™ fo transcriba your music

= Adpstabls inedaca clock rate makes Performer
compalibks with most Macimosh MIC] interfaces

Copyright © 1985 Mark of the Unicomn, Inc.



1988 Performer v2.2
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Tracks window, no tracks overview or graphic editor
Markers window

Region Menu
Transpose/Inversion/Retrograde/Scale Timing/

Merge/Snip/Splice/Shift/Repeat

Event List Note duration/Velocity

View Filter Quantization

Auto Stop/Rewind/Shuttle (cycle) Sensitivity

Step Time Record Strength

New features: Split Notes

Mini Menu di " ks simul |
Send to Bottom Recording multi tracks simultaneously
Zoom Box Loops.

Edit Menu Tempo Changes

Insert Meter Changes

989 Performer 2.3

Tape-deck style controls Can record while looping
Memory buttons to automate stop, rewind, shuttle functions Repeat

Counter window displays measure/beat/tick/real-time/frames Snip

Ability to record from several MIDI channels simultaneously Splice

Can loop each track separately, and as many locations Shift




Despite some
limitations,
Performer 1.0
established
itself as one

of the primary
Mac sequencers.
With those early
limitations
addressed and
some powerful
new features,
Performer has
reached a

new level of

sophistication.
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BY CHRISTOPHER YAVELOW

ARK OF THE UNICORN'S Performer is currently one of

the most powerful MIDI sequencers available. Like any

sequencer, it can record and play back music performed
on a synthesizer, sampler, or other MIDI-comparible device. But
this is where the similarities end. Performer’s editing and
synchronization capabilities, coupled with its ability to convert
performance dara into convenrional music notation (using Mark of
the Unicomn’s companion program, Professional Composer), put it in
a class by itsell. The words “high end” simply don’t do jusrice to
Perlormer’s power.

Performer 2.0 is a complete rewrite of the extremely popular
Performer 1.22. Registered version 1.22 users were provided with
an upgrade path to 2.0 by paying the price difference berween
versions 1.22 and 2.0 ($95). Since version 2.0 was released, there
have been two additional free "bug-fix” updates, resulting in
version 2.2



PUSHING ALL THE RIGHT
BUTTONS

Anyone who can operate a cassetie tape
recorder will have no problem running
Performer; the “Motion Controls” window
(Fig. 1) conmins familiar rewind, stop,
play, pause, and record buttons. Other
buntons ser AutoStop, AutoRewind, Auto-
Shuttle (“Auto” refers to the ability to set
points where the sequencer will auomar-
ically stop or rewind, or in the case of
AutoShuttle, automatically shutde berween
two points, like the “block markers” on
Tascam and Fostex tape recorders),
CountOff, Wait-for-Note, and AutoRecord
{punch in and out). The Counter window
provides counters for measures, beats,
and ricks (1/480th of a beat); real time in
minutes, seconds, and hundredihs of a
second; or SMPTE hours, minutes, sec-
onds, and frames. (Rartes of 24, 25, or 30
frames per second are suppomed.) A
memory-use window displays the amount
of free memory and a metronome window
displays the current meter signature and
tempo. Sequences may be recorded in
step time as well; in this case, the mouse or
keyboard specifies the rhythmic value of
every note, and a MIDI keyboard enters
pitch,

Four additional types of windows
take Performer’s capahilities far beyond
those of an analog tape recorder, A Se-
quence window holds as many sequences
as desired in a single file and allows you
o play them in any order (although only
one sequence can play at a ime). Each
sequence in this window has its own
associated Tracks window (with up w0
300+ rracks) that displays every mack's
name, comments, MIDI In and MIDI Out
channel or channels (16 assigned to the
modem port and 16 from the printer
port), record mode, and loop informa-
ton. Double-clicking on a track's name
brings up its Event List window thar shows
the events (notes, pitch bend, erc.) in
that track, and a View Filter is available to
visually isolate specific parameters from
the general data stream (this is helpful 1o
find, for example, a spurious Program
Change command located somewhere in
the middle of a bunch of pitch bend
data). A typical display includes riming
{in measures/beats/ticks, real ime, and/
or SMFTE frames), type of event, note
name, octave, key-on and key-off veloc-
iry, and duration. Finally, each sequence
has an associated Markers window. Mark-
ers can be *locked” 1o a specific frame or

bear, and insulated from global wempo or
meter manipulations, They can be used
to indicate “hit points” for film and video
scoring,

MAC INTERFACE IMPROVEMENTS

Performer's user interface was initially
very Mac-ish, but 2.2 has some new fea-
tures that are surprisingly effective. Each
window’s title bar includes three new
items: a Mini-Menu, that accesses win-
dow-specific functions; a Send-to-Bottom
button, that, when you have several win-
dows open, sends the wp one w the
bowom of the pile; and a Zoom box o
enlarge the window to its maximum size.
Mac purists may be shocked to see a
triangular “close” box on these “designer”
title bars. Digging deeper, one discovers

PRODUCT SUMMARY
Product Name:

Performer, version 2.2

Type:

MIDI sequencer sobrware

System Requiraments:

Minimum 512K Macintesh (old or
new BOMs), minimum of 8008 or
rwo 400K drives. Compatible with
Mac+, SE, Mac I, and Muldifinder
List Price:

£395

Copy Protection:

Key disk ar cach boot {note: version
23 requires key disk at initial boot
only)

Main Fealures:

32 MIM channels, multi-channel
record, fexible SMPTE
implementation, iempo and meter
changes, non-conriguous editing
regions, independent and multple
nested loops, many "humanizaion”
fewtures, conversion (o notation via
Professional Composer
Manutacturer:

Mark of the Unicom

222 Third Sreet

Cambridge, MA 02142

= 6l7 / 576-2760
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£ Mark of the Unicorn, Inc.

The MIDI Mixer 7s is a seven sterco input miver with MID! controd and much more at 2 remarkable price.

Master Your Mix With MIDI

Affordable audio automation is here! The MIDI Mixer
7s is a powerful line mixer for up to seven stereo
inputs—from synthesizers and effects processors to
tape recorders and microphones. The 7s gives you real-
time MIDI control of your mix in a space-saving single
rack mountunit. Engineer your sounds live-on-stage or
recall and fine tune your mixdowns in the studio.

You can control the MIDI Mixer 7s from any sequencer,
the wheels and sliders on your master keyboard, or a
MIDI fader box. Record your moves into your favorite

sequencer

to capture
a fully automated
mixdown. The 7s features seven
stereo inputs with bass, treble, pan and stereo effects
sends oneach channel and an additional stereo auxiliary
input/output. Allof these parameters can be automated
via MIDI—not just mute and solo! And multiple units
can be chained together to provide as many stereo
input channels as needed.

The MIDI Mixer 7s also gives you high-end features like
eight stereo noise gates for an ultra-quiet mix. An
advanced smoothing algorithm assures even response.
Anda software control panel is included to operate the

MIDI Mixer 7s from your computer. The individual
channel input trims adjust for any signal level. A front
panel headphone output with separate volume control
provides private monitoring.

The MIDI Mixer 7s makes professional features
accessible to any MIDI musician. Whether you're
mixing keyboards, reverbs, vocals or guitars, the MIDI
Mixer 7s is magic on the mix—live or in the studio.

S[==—= MIDI Miner 7s E—

F‘i‘] TELH [ TECH B THOE [§ ThCE [ TECH | 11
EBREE | BESE B WEEE B BEST H BAEF @ BAIE | pafS § BasE
nlelelc|elalololo

TR B L (R 2 e H T
. g Yie
WETE): T NS STL L MATHE] [MTHR] [P

i PR

=
==

DEEEOE
WA

=ll-rf

2

EEEOEEOCE
- U LW -

0

&
R

Use the MIDI Mixer 7s to mix multiple stereo synthesizers and effects,

¢ 222 Third St. » Cambridge, MA ® 02142 » (617) 576-2760 ® FAX: (617) 576-3609 =



£ Mark of the Unicorn, Inc.

e Seven Stereo Inputs

* Two Stereo Effects Sends/Returns
e Bass and Treble Boost /Cut

e Fight Stereo Noise Gates

* Stereo Chain Input/Output

e Left/Right Master Qutputs

* Control via MIDI

* MIDI In and Thru

» Stereo Auxiliary Input/Output

* Master Output Volume Control

¢ Headphone Output/Volume Control

* Input Gate/Peak LEDs

¢ Channel Input Trims

» Effects Input/Output Trims

» Works with any Sequencer or Controller
» Single Space, Rack-Mountable Chassis
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MIDI Mixer 7s Specifications
Aundio Outputs Audio Inputs Front Panel Control
Master Left/Right Output Sewen Stereo (or Monao) Pairs Seven Input Channel Trims
114" Connectors 144" Conneclors 200 dB Range
Linee Leved Line Level - .
220 Ohm Series Resistance 20,000 Ohsns Tesmiration Auziliary Input Trim
=00 dB Range
Master Headphone Cutput Stereo Auxiliary Input : i
V4 Sueren Connector RCA Connectons (rate/Peak Indicator Threshold Level
220 Ohm Series Fesistance e Level o Stereo Effects 1 and 2 Send Levels
Stereo Ausiliary Output 10,000 Oherres Temnination >0 dB Range
RFIA. Connectors Stereo (}Imm Inpu Sereo Effects 1 and 2 Retumns Levek
Line I.f_-.-d . . RCA Connectors »90 dB Range
220 Ohm Series Resistance Line Level
10,000 Ohims Terminati Master Violur
Stereo Chain Output P e e:m d‘:: "
RCA Connectors Two Stereo Effects Retums i
Line Level RCA Connectors Headphone Yolume
120 Ohm Series Resistance Line Level 50 dB Range
10,000 Ohms Tenminati
Two Stereo Effects Outputs B
RCA Connectors e
Line Lewed Audio Spcciﬁ-::a[ions Tone Controls Frequency Response
220 Ohm Series Resisty
e Frequency Response
Hdb 20H: o 208H:
MIDI . . )
MIDI In Signal 1o nodse ru:l_u
MITT Thiu o) dB with mgﬂtﬂ
78 dB withow noise gate
Noisc Gates Total Harmonic Distortion

Artack Tire:  Sms-100ms

Fedease Time  100ms-5 sec.

1% typical




Mark of the Unicorn, Inc.
222 Third Street

Cambridge, MA 02142

[617) 576-2760

Dear Performer Customer:

Performer is widely recognized throughout the music industry for its speed, power and attention to
musical detail. The new features included in this latest Version 2.3 add considerably to Performer's
capabilities and provide you with the leading edge in sequencer software technology.

Before you run the program, please follow the installation procedure explained on pages 5 through
9 of the user's manual to ensure that your master disk won't be damaged as you use the program.
Next, you might want to begin by reading the "About Performer"” section on pages 1 through 4 of
the user's manual to get a brief overview of the program and its features.

After you start up Performer, notce 1ts unique “look and feel.” Look at the Controls window and
you will notice that in addition to tape-deck style controls, there are a number of Memory buttons
that automate the stop, rewind and shuttle functions. The Counter window displays three types of
time (meausre/beat/tick/real-time/frames), which are updated continuously during playback and
recording. Direct SMPTE synchronization is possible with the appropriate interface device and
frame numbers (SMPTE location numbers) can be used for location and editing.

Performer 2.3 allows you to record from several MIDI channels simultaneously and to record and
play back using both serial ports. You can loop each track in a sequence separately in as many
locations as you like and you can even record while looping! In addition to the standard Edit menu
commands like Cut, Paste and Copy, Perfermer 2.3 provides the Repeat, Snip, Splice and Shift
commands to allow you to add, delete and move data in new and useful wavs. The Change Meter
command not only inserts new meter markings in a sequence but can also rearrange the notes ina
musical manner.

These are just the highlights of Performer's capabilities. Three features which you can expect in the
next version of Performer include a conductor track and more advanced key signatures and tempo
change functions. Of course, this forthcoming update will be sent to you at no additional charge.
Please be certain to complete and mail the registration card contained in your manual so that we can
keep you updated. Thank you.

Sincerely,

The Performer Development Team



Introducing the

= Mipr Time PIECE

Introducing the Mior TiMe Prece.
A revolutionary MIDI/SMPTE interface that provides 128 MIDI channels with

eight independent MIDI inputs and ontputs, breaking the 32 channel barrier imposed by earlier interface designs.
In fact, you can network up to four Minr Trme Pieces for a total of 512 MIDI channels on your Apple Macintosh!

To handle this high-channel capacity, the Mrpr Time PIECE has a special Fast mode which provides as much MIDI
throughput as your Macintosh can process, reducing the *MIDI logjam” common with other interfaces.

Each of the MTP's eight MIDI Input/Cuput cables supports 16 independent MIDI channels, allowing acoess to
many different multi-timbral devices without mnning inte conflices of overlapping channels.

The Mror Time Prece multiple input and output connectors simplify your MIDI set-up and allow you to send and
receive data to and from several devices simultaneously, without the need for a separate MIDI merger or patchbay.
Two of these are right on the front panel for those times when you need to connect ancther piece of gear in 2 hurry.

The Mipr Time Preck also gives you sophisticated routing and muting capabilities allowing vou to channelize,
cablize, mute and merge any inputs to any outputs. Add to this the most reliable SMPTE timecode reader/generator
available, pack it all into a single rack space, and the revolution is complete.

MTP s
. e e SMPTE Sync [ v [ v ]
[ SMPTE Reader 5 Single Rack Space K"
HOUES MIMUTEE ZfECOHDE FEAMES 128 MIDI Channels y"f I

D I: DE: ILl: EI—I & Separate MIDI In, & Separate MIDI Out : W

Merge/Route any Input to any
Frame Rate: 30  Format: DTL Cutput or Channel
MIDI Tirme Piece ;95 1-8 Mute any MIDI Data on any Channel
Metwork up to 512 MIDI Channels
WD InfOut on Front Panel
'High-Speed “Fast” Data Rate

The Mipi Trme Prece comes with a desk accessory
that gives you complete control over all settings and
allows you to save and load configurations.

AL L S




Performer and the

Performer and the Mior Tise Prece combine o give you the
most powerful MIDI sequencing environment available.

With Performer and a single Mipr Time Prece, you get virtually
unlimited tracks, independently assignable over 128 MIDI channels.

Up to four Mip1 Time PrecES can be networked with Performer
to provide 512 MIDI channels! Witha MTP network, you caneven
add in your current Macintosh interface for 544 MIDI channels or
connect two Macintoshes to the same MTP networl.
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Send any track to any channel on any cable, G Tuw Bequest =
Configure MIDE assignments by device names, S iyt
{3 HTC
L. '
Control your MIDI gear with the MTP's
fexible Routing and Muting functions
- L]
—— Mipr Time Piece Specifications ——
+ Multi-cable Macintosh MIDI interface * Merge any inputs
* 8 independent MIDI in with LED indicators * Re-channelize on input and output
* § independent MIDI out with LED indicators * Route any inputs to any outputs
« 128 MIDI Channels per unit * Mute any MIDI data on any cable
+ Network up to 4 units for 512 Channels + Convenient front panel MIDI in and out
* SMPTE tape sync - 4 formals * Standard dual-interface mode
+ Converts SMPTE to DTL/MTC * High-speed “Fast” data rate
e Jam Sync SMPTE * R5-422 thru for modem or printer
* Single space 19" rack-mountable chassis « Includes two 12' serial port cables
¢ Save/Load configurations to disk * Works a5 a stand alone merger/mapper

N Mark of the Unicorn, INC. « 222 Third St. « Cambridge, MA 02142 « (617) 576-2760



1989/1990 Performer v3

Top Performer

Performer Version 3 is here!

What could we add to the program that is already the pre-eminent sequencer for
professional recording?

How about graphic editing that displays note events simultaneously with all contin
wous controller data. Filters that let you view just the events you want to see. And zoom
controls for precise editing.

Want to compare tracks? Simply re-size the editing display and open up more
windows. Notes and phrases play when you point at them. And theres a Conductor
lrack for editing key signatures, tempo and meter changes.

We've also added a powerful feature that lets you conduct real-time tempo changes
before, during or after you record. And unlike the current crop of clunky sequencers,

‘erformer works smoothly and intuitively—something you can’t tell from spec sheets

S0 whether you're just getting into sequencing software or ready to trade
up, check out the one that professionals depend on: Performer.

Developed for Apple Macintosh and Atari ST computers by Mark of the
Unicorn, Inc., 222 Third Street, Cambridge, MA 02142 (617) 576-276(0.




1990 Performer v3.3

Song window | Custom Consoles Redraw CC data Smart Quantize Remember Times

Quick & View ﬁlfers

Note velocities displayed as CC Human Feel Resolution: 480

Consummate Performer

Fulfill your musical inspirations with Performer's powerful graphic
sequencing environment.

Performer’s animaied Sliders give you unlimited faders to control volume,
pan and other MIDI data with a familiar mixing board interface. Sliders can
re-assign incoming MIDI data in real time, letting you route any controller on
your MIDI hardware to a variety of functions. Performer's Master Sliders can
control an entire bank of sliders. And vou can customize vour
consoles with vertical and horizonial sliders in your choice of
long or shori throw.

Chunking™, Performer's revolutionary graphic arrangement feature, lets you
chain and stack multiple Chunks™ of music for sequential and simultaneous
playback. And Performer’s Remote Controls let you cue and play any sequence
on-the-fly, directly from your MIDI keyboard. Performer will even load your
sequences automatically from disk as you need them!

Of course, Perfomer still has the most complete event editing features: they let
youwork with all MIDI data in simultaneous graphic and list editing modes, without constantly

With its comprehensive controls and intuitive design, Peformer lets vou realize the

consummate performer in vou.

ST
THE 1989
TEC AWARDS
WINNER
Mark of the Unicorn, Inc., 222 Third Street, Cambridge, MA 02142 (617) 576-2760







1993 Performer v3.4.2

Performer v3.5

Tracks Overview window | Notation Consolidated Control Panel Enhanced Transpose

Un- tempoed recording | On-line help|

We Interrupt the
Sequencer Wars
to bring you this

Special Update

@ﬁ@?.... 3 -“]EEE':' Performer
Version 3.5 is here!

lrﬁl :; & \.l rn

mmiumwmmm;«;mmm
edge in sequencer technology.

Mark of the Unicorn, Inc
222 Third Street, Cambridge, MA 02142,
{617) 576-2760, FAX (617) 576-3609. -



"Performer 1is

ZOrge ous ... blows
away the
competition.

- We Couldn't erte
"Fla tP@Better Ad.

fun 0O use," &wmwﬁ
our time devel- | i
Kevboa oping Performer | {755 G0
Qs y Wi 36 instead. Now :

you can use Performer’s powerful Edit and

Region commands as your music is playing!
Transpose sections to new keys. Shift

"The re is no music backward or forward in time. Grab

and move notes, set loops, draw pitch bends,

equiva le nt ® L mm@miﬁﬁ.ﬂditqmmm

on-the-fly. All without stopping playback.
And without interrupting your creative flow.
With our drum machine style quantize-

. . on-input, events quantize
Performer's quantize
" options work in real-time, including swing-
feel, strength, offset and sensitivity.
PI‘Obably the Call us for more information and the
authorized dealer nearest you. Performer
most powe 2 £ UL 1 Version 56 vill be sent ree of cherge t0
registered Performer Version 3.5 users.
such setup,"

232 Thied Strecr. Cambricdge, MA 02142 Phone: (817) §T6-2760 Fax: (617) §76-3608

Performer v3.6
| Real time Edit/ Regions commands |




1985 1988 1989 1990 1994 1996 1997 2001 2003 2004 2006 2008
| | | | | 1 1 | 1 1 | |

Y

Performer 1

Digital Performer 1 2

1 993- 7 D P 1 .3 Contains all of the features of Performer 4.1
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Need to use Sound Designer (which comes with Digidesign AMII cards) for DSP functions.
Markers for Start and End points of soundbites are passed into SD as region markers so editing
in SD is on specific segments.

MOTU wrote it's own drivers for 4 track output from the 2 channel i/o AMII card.

The 873 page (!) manual claims that

Can import Sound Designer playlists you can sneak by with 5Mb or memory
Consoles are now user configerable under System 6 not run ning
Event list, graphic editor, notation editor Multifinder, and that you need 8Mb
Invert pitch, Reverse Time, Retrograde under System 7. My ex }"u'*ril.'-n-:-.'- testing
Integrated with Unisyn the program on a 5Mb IIsi running a

Tap Tempo, Record Beats completely stripped-down System 6.07

boils down to this: unless you enjoy

MIDI activity indicators for individual tracks

; having your computer crash all the
Humanize Q

time, plan on getting 8Mb.




1 993.1 O DP V1 .4 Built on Performer 4.2

4 channels of audio using the Audio Media Il card

Enhanced continous sync

Recording digital audio with external sync

Tempos to 100ths

Tracks overview/ Event List/Graphic editor/Wave editor

Treats everything as a separate mono fileSoundfile mixing

Cut/copy/paste/merge/move/pan/gate/split into sections/volume

Crossfades drawn or recorded with Consoles

Consoles for MIDI and audio

rvi File Edit Region Basics Change Windows Audio Help
Night Move “Lite", Prote S Metronome ™ [Night Move

Counter
2l 11000 =

lkre

A Section 1 (Flute)
im“tpﬁlﬁ
C Section | (Lesd Synth)
Marimba Bresk

]
-
-,
..
=
[

!

]h- Proteus Ch. 1 | Bass
| Proteus Ch. 3 | Marisnba

| Proteus Ch. 4 | ¥y lophone

| Proteus Ch. 3 | Vibes

|P Proteusch. 5 |Ostinate

| ProteusCh. 7 |Fute

| Proteus Ch. T | Lunatic Sk
| Proteus Ch. 10 | Kick, Snare
| Proteus Ch, 10 | HiHat

» ﬁmn.m!numLIm
| Proteus Ch. 11 | Synth B Ssetion
> pnh-.n.uiw

| Proteus Ch. 12 | Orohestra Hits
| » Proteus Ch. 13 | Lead Synth
| Proteus Ch. || Proteus Set Up

RN NN RNTT ! g

MIDI Configuration
7 W LY I N 7o s T 0
Proteus |
Proteus {
Proteus |
Proteus |
Proteus |
Proteus |
i !

I

Proteus
Proteus
Preteus
Protes Ioooo aoaooo=#

Proteus | rToooo oooolé
Proteus Cable | DooO oDoD oDoR oooo B 17

EEEEER L
foooo oooolé
| oooco oooo oooo oooo o 17

N )




1993.10 DP1.4

PRy e

Flll‘ HII.-HHII S'I'H‘ ILMF !IISI RECORD

H r.-H-b:-Ht tIdHt :u:|

-n-n-:anti PN

File:Nightr"Iwn "Lite" L Pré 5 By L i Chunk : Night Move

FIG. 2: The Consolidated Controls window unites the main features of the Controls, Counter, and
Metronome windows and provides icons that open other main windows.
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FIG. 4: Audio tracks take their place next to MIDI tracks in the main Tracks window. Other win-
dows provide for monitoring input/output levels, arranging Soundbites, and editing them numer{  c5te Continous Controllers
ically or visually.
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FIG. 3: Digital Performer allows events to be viewed and edit-
ed in Event List (numeric), Graphic Editing (piano roll), and
Notation Editing (standard notation) windows.
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than one might expect. A good tape
recorder {1 tested these systems with a
Tascam TSR-8) doesn’t have encugh
wow and flutter to require much pitch
shifting, and it"s not particularly hard
to slide audio events around if they get
out of sync.

Audia

Eecording and playing back audio is
pretty much straightforward. You
designate a record file, select a track to
record on, adjust an onscreen level
meter, and push the button, Unlike
Digidesign’s Sound Designer program,
Digital Performer treats everything as
a separate mono file. To record in sterco,
you activite Multinecord and set up two
tracks to record on, However, Digital
Performer will open interleaved stereo
Sound Designer files.

One or another form of the Sound
Designer software comes with all the
Digidesign cards. As is standard with a
digital audio sequencer (see how
quickly we become faded!), you can cut,
cOpy, paste, merge, move, rearrange,
pam, noise gate, split into sections, and
adjust the volume of digital audio. You
can also combine tracks, But you'll need
to use Sound Designer for DSI
functions that modify the actual
waveform, such as dynamics process-
ing and EQ. (Actually, I just saw a beta
version of E-magic’s Notator Logic with
somiething akin to Sound Designer built
in, but that's the exception.)

Also “standard” (for this type of
program! is the ability to sehect an audio
reglon to be automatically selected
when Sound Designer is opened. Sound
Designer. By the way, Passport Design’s
Alchemy program also waorks for
editing waveforms, although it's less
suited to dealing with these large files.

Finally {also “standard”), you can
import Sound Designer playlists. Those
of you who read the April and May
installments of this series will remember
that a playlist contains instructions for
playing a series of negions of a soundfile
in any order, any number of times.
More “standard” stuff: Digital
Performer ignores Sound Designer 1
crossfades. Not really any big deal—
you can create your own by drawing
them, entering them in an event list, or
recording them in using a custom
Consale you set up. Uh-huh—you can
design your own sliders and knobs,
assign them bo whatever vou want theim
te control (MIDT and for audio), and
record mioves in real time.

The sequencer
All of the sequencers with digital audio

sections these days have become so
feature-rich that it’s only practical to
touch upon some of the highlights.
Performer is fundamentally a linear
seqquenger, nol a pattern-based one, But
that's not to say that you can’t string
together patberns—the Chunks window
lets you arrange sections of music
incredibly easily.

You'll see from the screen dump of
Performer’s base of rabions screen,
thi* Tracks window, that thene are instru-
ment assignments, etc., on the left, and
horizontal blocks of data representing
units of music underneath a vertical
bar/beat and for time column on the
right. I find this type of overview screen
the most logical way to present whai's
going on in the sequence, Performer
isn’t the only program with this kind of
screen, but it has two rather interesting
features.

The first is that the blocks of data are
either blank (no MIDI—or audio—data
present at that location in the sequence),
medium grey (a small amount of data
present; you define what "small”
means), or black (lots of data thene). The
ather is & Velocity or Data Density meter
{you decide) that dances as the music
plays. Yeah.

You can click on any block in this

overview screen and open an editing
window that's already scrolled to that
location. Performer gives you a choice
of windows: event list ediling, graphic
editing (which is the one | found myself
using almost exclusively), and notation
-:dill'n?.
Performer allows you to select dis-
contiguous data for editing on any
window. Global editing is very cleverly
implemented in the Tracks window. For
instance, if you want to cut a section out
of the sequencé—again, Across any or
all tracks—you can zoom in to define
as precise a boundary as necessary.

All the standard editing features are
included, such as selection by definable
criteria: apply the edit to every 16th
note between X and ¥ that | recorded
on a Friday while drinking coffee with my
left hand before reaching puberty...
Some even mone esoteric/interesting
editing features (you decide) provided
include Invert Pitch (around a specified
axiz mote), Reverse Time (switch the
order of attacks within the region), amd
Retrograde (reverse the order of notes).

You mav or may not find the
Motation editing window useful, In my
opinion, it's only practical if you want a
quick and dirty print-out, if you only
ever nevd o produce something simple
like a single part (and you'ne never in a
hurry), or if you'd rather work with a

somewhat crude transcription than one
of the other types of ediling. This isn't a
substitute for a serious nolation
program, nor is it intended to be. I'd
personally find treble and bass staves
in the graphic editing window much
more helpiul.

But anyone who uses a notation
program will find the Smart Cuantze
feature extremely useful. This algorithm
not only understands the difference
between  triplets and  duplets, it
quantizes notes” releases so that things
become much less messy when tran-
seribed, Nipper.

Performer Is integrated with MOTL"s
Unisyn universal editor, and it can talk
instrument names instead of channels
and patch numbers, However, there's
nothing to stop you from dealing in
channels and numbers.

The last features worth singling out
are related: Tap Tempo and Record
Beats. Tap tempo lets you control the
sequence’s tempo by tapping. Record
beats lets you recond with no click, then
go back and tap in to tell the program
wihine the beats ane, 20 Vou can quantize
or even impart the file into 4 notation
program. Hopefully, a future update of
the program will make this feature
editable, and alse let you tap in
downbeats on the fly to make changing
meters simpler to deal with,

Therefore,

1 was drawn into Performer right away,
probably because it thinks pretty much
the way | do. And just because the
manual (which is ) weeighs as
much as a brick, don’t think that it's a
difficult m=—it's not. Everything
is clearly and logically laid out.

The digital audio section of the
program works as it should, and it's
temporarily the only one that lets you
record and play back four tracks on an
Auwdiomedia Il card. It is the only one
that can slave to anather machine while
recording, without resorting o culboard
equipment.

S0 is it the one for you? Can't say—
these days, they're all amazing, and
even if they can be made to act the
same, they're all fundamentally
somewhat different. After the end of
this series we'll try to compare all the
programs and discuss their relative
strengths. But there’s no question that
Digital Performer is a heavyweight
contender. &

Price: $805.

Mare from: Mark of the Uinicomn,
1280 Massachusetts Ave, MA 02138
617 /576-2760, fax -3604.
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MARK OF THE
UNICORN DIGITAL
PERFORMER

MID SEQUENCING fAUDIO
RECORDING SOFTWARE (MAC)

By Jim Aikin
ERFORMER HAS LONG ENKOYED AM

emvviable repItabion s oo o the i
it MIDI sequencers for the Macin.
toh, s & posveifuil, profedsional piece
of software, no doubt abewt it — but its ad-
vanced functionality and ease of use are only
et ol L pearson fior s reputalson. Cther com-
praniis have aiten beaten Mark of the Liniconm
1 the punchy wath lick ney foealunes, bul mone
has been abde o shake loose Periomme s large
installed wser base in the gudies. From what
woe've heard, if you're called o do a prodhoction
amssinn in LA, you'td better have Pedormes on
AT hard dio,
As direct-io-hard-disk digital audio has be-
gun o be indegrated into the sequend ing en-

vironrmenl, the picture hasa't changed rasch

Peefoemer is nod The Firsl Mac squERCET b
speout susdio trcks, its coming out of the stan-
g gate well behind Opcode’s Sludio Visian
(e Keyboard Repont,. Jan, "3 and rounding
the clubhouse curve head 1o ead with Siein-
bergfones’s Cubase Audio isee Keyboard Re-
port, Lan, "A3) B for the Bruss-bliss: Pasormar
e, WI'HJ "= JITLWJ'\’ flllrlh' L O L"I Il*lll‘d
a 4i-channel console, it matiers less whether
BACITL i first than whether thiy nail the high-
end features that will integrate hard disk audio
spambesly inbo the reconding environment.

Diggital Pesformes chocss a foree joly of handbng
the basic tasks of recording and playback,
thonngh imol surprisingl] theee ane a S featuncs
that we'tl like 1o s aclcled. Inoour fests, versson
1.2 perfoemisd lawlesly, Audin moonding ic
handledd much like MIDI reconding, with a few
impanan exceptions that we'll explain as we
w0 aborgy, I yous're Tamiliar with Pedormer, yoa

wmmwmmmmmmmmu
Hardware Reqairements; Maciniosh 11, 1, and ke sipponted bt not recommended; Macinbaah
e, b, lsi, i, Chuadra 700, 900, or 950, Performa, or Centris 650 recommended. 5hb
BAM il with Systern 7). Hard disk with 2ms seck time o less, MIDH interioe, MOTU
Digital Waveboard or Digidesign Sound Accelerator, Sound Acceleraios B, Audiomedia, Au-

dinmedia 1, or Pro Took. audio boand,

MIDH F*-Mppq:lu-:kmhﬂnn Ul b 512 AN charmnels with liskied roulti-pod MIDE
irterfaces. Unlirmited racks. Bdiing during playback. Auvomased punch-=infout, multi-channed
recording. Step reconding. Graphic, event list, and notation editing. Time kocagions can be
displayed in barbesvelock, real-time, o SMPTE format, Contimuous controller and welocity
v c b choonens with mouse. Usetconfigurable woeen dadent and knobe with peogrammabils

v el min vahues, Key sevmitive: insnspesition ard harmonizaton. “Humenize® aedomization

of vedoeity, duration, event time, and 1empo. Dﬂhlﬂﬂ.dw“m

should be able 1o ge1 up and running in a

few mirudes. Viersaon 1.3 of Digitad Perfoemnes,

which we received just before press time,
containg all of the feanmes in the Performers

4.1 update. The most impeessive aspect of

1.3, @ beast for thaivid of us s e Inying

b wring, maximurm perbormance oul of a

minimum reconding setug, is that it will play
bk rct o Bt e channieds |r|'|h:_ir.'|| annilun
using a two-channel audio board. We'll have
rrapee oy abcut this and the other featune up-
dates in 41713 bebow,

Hardware. Wi did our eview using &
Digicesign Audiomedia 1l board. Like its com-
ptitoerd, Dhiginal Perdormr ie roportadly com-
patible wath Digsdesign’s whale e of had-
ware, and inevitably the number of audio chan-
nicls i hardhwane-clependent. Audiomedia Bl has
two inputs and two oulputs (plus stereo digital
WK, but by masans of some slick programming
MIOTL has been sble 1o coax four chanmels
of audio playback out of ihe board. Each chan-
il cens e it ovwm wollurme and o podition,
but obwiously all fowr signals mast be mixed
Ice & ity paaie b the cand autpait. Since anhy
oy hanchware inguls are |.H'l.h-'ll:|l.'\d. only wi
channels of auwdio can be recorded at a time.

Accoeding b our wounces, Digidesign is il
(] press (el puiting l|'n.-1|mpl'||r||: {eruc e oo
their oo fipur-channel Audicmedia 1| drives
saftware. Onoe the driver becomes available,
both Cubase Awdio and Studio Vision will add
iom-channed capabiling AMOTL has takoen a shor
cul by weriting thisir o diriver, which is hos
thiey goit ot in iront ol the pack in this crucial
AR

Performer al a Glance. There's far oo much
in this peogram for us o explain it all. (The man-
wal is alrrst SO0 pages long®) Keyioosd pub-
lished a thorough overview of Performer 3.42
in o Aagn. 1900 s, and if you wand 16 crmad
around in the altic anal gt chusiy, o st fwo
reviews of the program appeared in May "B6
arel july “BE, This tirrse aronmsd we'll ghes rag mone
tham hit the high spots.

I i wvcanit 1, woms can nacond MIDI indo
Puriorrmes wiimg a draighifonsarnd Lgse rogoeder
emulation called the Track Window. This can
conlain g unlimited number of sacks, and cach
track can be w4 1o play back on any combi-
o of BAIDH channels. To pud rhythas boacks
topguther quickhe you can s any individual ack
o loop. Perfarrmer's irack koops are mone pew-
erful and flexible than the loops in maost se-
guencens: Exch track can contsin muhiple loops,
which can start and end al sy point, and loops
can be nested,

Al a higher bevel, all of the tracks in a Track
Window sequence can be handled as a single
chunk. Chunis can be moved anound freely in
in the Song Window lo assemble a finidhed
s oul of nepealing ancd everlapping sections.
Songs can also be nested within other songs,
You can create now Chunks by clcking and
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srwor hesachings.

g i the: Track Window of amy secuene,
of conen an arangement of chunks back inlo
a linear wuence with a singhe command, This
rmakes rearranging your material a snap.

Cut-and-paue editing and click-and-drag
edditing are fully suppored. You can select dis-
contigucus edit regions by shift-clicking, and
2 standard wneho command ks always available
I thie Track Window, edit negions are viewed
a5 rectangular hiocks. haommally. cach block rep-
resents a bar of music, but you can zoom in
or out w0 that each block represents as linke as
30 cloek ticks or as much as eight bars, Theee
othey édit nvicsnments ane provided: an event
list. a graphic (horizontal pians rolll display,
andd a netation display. In the graphic and no-
tation displays, you can draw conbroller and
wilocity contours with the mouse,

Oy oif Perioemner’s greal strergthes i s abil-
ity ber acddress o Liege MIDE system intedligently,
W o e 3 Paaltipon inberfaoe, you can down-
lexad @ sys-ex snapahot of the patches in your
enfire studio with a single command, which is
highly useiul for the prafessional who works
o a variety of propects. The SMPTE syne oplions
are just s heay-duty,

Perioemers has had on-sereen sliders since

I.“':" - N '."--" Wiy e g ¥

wersion 3,42, but in the new update the slider
windows [called Cormoles] are compleely user-
configurable. You can choose sluders, knobs,
or wwitches, assign them 1o the controlier of your
chosce, malae them as lange or small a4 you like,
decide where to park the numerical readoul.
and even choose a background screen testune,
which makis it easy o distinguish several Con-
sobes from one angther af a glance. The shiders
ame animated on playback, and various recond-
ing options are supponed,

Other New Features. In no pasticular andas
of impontance, . , . Performer has been supgon-
ing MIDI Manager, MIDI Time Code, and
MOTLPs Video Time Piece for quite a while
rbnar. Streamers can be iggered on the video
screen, and a “recond while sill-framed” option
allows MILH data 1o be reconded while the se-
quencer i VITC-synced and the viden is being
adhvanced by single frames, MuBus device sup-
pewt allows tracks o address Digidesign Sam-

g il

pleCell and MacProteus synth cards, You can
record in free time and then tell the software
where the beats and bar lines are. Tempos in
the conducios irack can be scaled susormatically,
Tramsposition can be kiy-aensitive, and a har-
miiize command aubomatscally copees the s
lected material, transposes it intelligenthy, and
maergid it back into the same rack. Whatever
cohurnns you dont need 10 see in the Track Win-
dow (loop indicalors, track move arrows,
record-enable switches, and so on) Can be hids
den to clean up e soreen (though the column
sotup must be recreated al cvery session, as it
won'l be caved with a disk file). You can print
out & lst of tracks, markers, or the swanis in »
track. Digital Perdormer is now inlegrated with
MACITLYS Unisyn wnaversal editaelibearian in the
sengi that Pedormner can continee playback in
the background whili you switch 15 Unisyn fo
edit a pateh. Patch and device names aré also
shared by the twa programs.



Here's 3 bigg sbep forward: Mot edil oper-
ations can now be perdormed without inter-
rupnting plavback or reconding. Sceollng cursors
are now provided in the graphic, notation, and
track windows, As of varsion 1.3, thire are
wvin MIDN activily sndicabors (finally!l for in-
ivicual iracks. Slichers can be given maximum
and minimum valees, which is very helpiul,
Quantization can be execued on inpul. Ve
Becity, staet N, andd dhuration can now be ran-
dhomized usimg 3 fairy flexible “hurmanize™ fea-
ture, (I you know any random humans, eall
phe Btaryer Clinic at cnce: mdical sceence waill
wand 1o study theen. ) With the “create chiank”
coanmand, you can haghleght a tirme region on
any combination of tracks and make the section
inter 3 new chuank instantly. And on-line help
is mow part of the program,

Maotation Editing & Printing. As of vorsion
1.3, Dagatal Pesformer will prind oul nolation
or export it to a deskiop publishing pregram.
If yoas need 1o pring a pan ance in.a while for
another musician o ke, Performe s notation
utilities will serve perfecily well. For any moee
demanding applications, however, Pesformer
is hopebess, If you need real petation, don't get

dorvin i this silly mess: buy a copy of
MOTU's excedlent Mosaic seitware,

As an editing emvironment, Peionmer’s mo-

taticn window i nd mone than a redesigned
virsson of the praphic eeliting window, You can
insert nedes, delete them, and drag them
aronsnd, bt insentions and drags must be done
in stanlard metrical values (not even Irglot),
which places more constraints on the editing
than in the graphic editing emvironment. The
track abways appears on a grard saf, and notes
in the trebale cled have their stems up while
noles in the hass clel have s down,
You can choose whatever reglon you'd like 1o
print, and aler the spacing ighobally) between
stoves ared between sysberms. You can pul a titke
o thae first page of a score and add a header
o fooker 1o the pages (with aulomatic page
numberngl. But you can’t choowe the font or
b size for the best, Yous can't do ssmple Lasks
like Mipping slems. allering accidentals, or
changing the number of measures an a line
in thiz ks, serms will b poinsed in the proper
direction, and you can Chise whither o not
10 et parts shonws on i grand stall if thiy cross
a pregrammable boundary such as Middle C
Rests canmot be consadiched, horamver, when
prinding parts.

Audio Recording. And now for the big
s, Well, actually it's not that big news, ex-
cupkt fow the ability so play back four channels
of auclio fiom a two-channel Audiomedia 1
hoard, which is definitely cool. Digital Per-
fsrr handdbes suio peetty much the way other
prograns o, You've got a small windew with
VLU mters and cligping irdicaons for your au-
o channels, Buttons ket you choose whether
o wiewy the inpt or output level, and you can
chice whithor oo nol b reonitor the it {that
%, pass il theough io the outpu). This same win:
e alsa displays the file mames for the racks
o' abost 1o record. Ingun ameruaation is han-
died from a pop-ug dialog bos rather than from
a screen slider, which ks counter-intuitive but
functional,

When you record a number of takes, the

program awtomatically adds index numbers to
the file names. I does te same type of thing
when you split a file up inio “soundbites”
(MOTU'S marms for audio segrments), Immsedi-
ately after recoscding, the soundibe and sound-
bite are identical, but by creating soundbites
o can nemen silend ancis from the playback.
shifi pheases around, use a single soundbite in
several places, and s on, When wou dart split-
T up a soundivle, the defaul narmes assigned
1o the newly creased soundbites pet abaund very
auickly — the soundbte lst fills wp with ibems
likoer *Werses 3-.1.1.17 and *Verse 1-4.1.1.1.1.7
Yois Can change these, of course — but fird you
have to figure out which soundbite is which,
Thiere just has to be a better way s handle die
faudt naning, butl we'ne nol seee whal it s,

One of the nice things about hard disk
recoading is that punch-ing aee mon-gdestrctive,
Peviommaer bets you set up an aulomatic punch-
indet, and this creates a separate soundfile on
the dlisk. I playback, this new file takes prece-
demor over the cardior reconding, and the earier
recoeling magically reappeans afes the end of
T pranach, 1t all vory easy bo wse, very inbuithe,
What's slightly less intuitive, if you're a tape
wocorcher jockey, is that easch tirme you do a ke,
you'ne adding a new file 10 the disk — M0 takes
of the same load Bevak, 20 files, This i red fec-
esaniily 2 bad thang: you may very vasily do
20 takes and then decide that take 7 was the
loperprer. But podng Buack 1o erase all of the false
starts takes extra time, especially sinoe you fray
have 1o Bighen o them closely o venfy that
ey ol The fileds) you wand (o keep. 1t
woubkdn't actually be a bad idea if there were
acommand tsuch as command-Z. the standard
Maciniosh “unelo”) that would erase a falue star
froam the disk. As it is, you have 1o open up a
weparate window and then use a pull-down
meny o erase unnecded files,

Audio volume and panning data can be
added just like M08 controller data, using
screen sliders. In addition, Pedarmer bets you
give cach soundbite 2 “vebocity” just as if it
wer a MIDH nete, This is a second way of con-
troifing, the houtdness, and s usefl when all you
need is a static shifl in volume. You can save
thi vislume controller diata for actual faks; you
can abso kisep a fade curve intact while raising
of bowewings the overall kevel of plavback, which
coiild be a big help a1 times,

All ol the soundbites being used in a wng
are listed in a Soundbites Windoaw, In this win-
e i Can Penarn soundbites and files, and
imgnowt soundiiles reconded i some other pro-
gram, Omoe they're impored, placing them in
an auchior teack i1 a wnap, Click on s soundlite
in this window, ard you'll hear it played back.

Digital Performer has pwo audio editing ca-
pabilities — mixing (houncing racks) and the
“compe]” command. When tracks ane mind,
the vedurmse and pan data is applesd, Afler s
arating 2 b sounclihy inbo th soursdbites that
you wanl o Leep, you ean use the compact
cormmand 10 tighten wp the file on the disk by
revracrry raderial Shat is no konger in wse, Digital
Parformin croates its own waneeform contours
for sceeen display in its graphic edit windew.

W youn needd 10 do mone sophisicated pes
of editing, you can switch 1o Sound Designer
B iwhich comes bundled with Audiomedia i

fecn weithin Pedormes, Markers for the starl and
end points of soundbites ane passed inta Sound
Distignar a8 negion rudosss, which makes it easy
o dhor exclis on specific segments of audio daa
without affecting the rest af the file,

Saundbites can be edited just like MIDI
noles, by elraggging them bt or right in a graphic
oditing window of lyping in a new stan time,
Yo Can even quantize the sta times of sound-
brites, whileh could be useful if you've gol a cool
snane hit in a Sound Designer file and want
to park it on the beat. However, Digital Per-
fiowrred Ells shown of the comgstition in bwe key
ways. First, Cubase and Sudia Vidion both et
you mark a point within the audso segrient as
the quantize point, while Performen will anly
quantice the start point of a segment. i you'ne
i i gel a sampled vocal phrase o lie on
thie bt this is ot a erivial feature, To get the
same masical results with Pesformes, you'll
have b wrsee triaal ancd evror, plus maybe a pocket
calculator. And second, in Cubase you can
“ehose up” thir start o end of an audio event
without otherwise affeting i, by clicking and
dragging on handles in the audia’s graphic cdit-
ing window. This is & quick way o get rid of
mike stand thumps and ather such antifacts,
anel i als wsofil for croabing Suttering offects,
Agiain, you Can gt the same music out of Dig-
ital Performer, but it takes moee keystrokes and
data manipulation,

External Sync. Digital Performes can be
synced 1o an external sync sowce [presumably
a tagee deck) using SMPTE that has been con-
veeried into MIDI Time Codle ar MOTURS Diect
Tirnt: Lesck enhanced format. 1W's the only pro-
gram of the three that doesn’t offer tpe cal-
ibeation; the audio playback rate will be ad-
justed on the fly to match the tape. As bang as
your time eode iy relatiaely consistent, this
shauld cawse no problems.

Just fer fun, we tried syncing Digital Per.
fnermer 1o A chocks, The MIDH event play-
bk worarkoued fimee, bt i thils. rde the: pecgram
was unabile 1o play its own ssdio, Yeah, MIDI
clock sync is prmitive, but we still think this
imadaility is kind of a shame. Wikat if you're us-
ing the audio racks 1o play short percussion
events, of vaeal Lamples that can be Briggered
and allonwed 1o free-run without harm o the
music! In a situation of this son, MICH sync
might bee wseful.

The audio menu contains an iwem eallod
“Conlinucus Syne.” This must be switched on
i autchisr fooe thue pecgramm o play back pperly
when wed by itseli — never mind extemal
sync. i you've reconded several audio files with.
in e pieoe, such as separate ke for the vers-
5 in 2 songy, vouill i Shot the: Laber verses start
as much as a sisteenthonote late unless Con-
tinuous Sync s active. Ir's supposed 1o be
switched on by default, bt a bug sometimes
swilches it off when you load a file,

Conduslons. Working with Pedormer is gen-
erally a pleasune, i offers plenty of subte ways
b mamigulate and massage the S0 data, and
lots of oither posverful, hi featunes as well,
The addition of audio recosding takes the pro-
Rram a gisng sep father iowand the dream cone
copt of the studio-in-a-dox, I you're already
@ hapgry Performer user, we can tecommend
Digital Performes without hesitation. E

Reprinted with permission from KEYBOARD, June 1993

© 1593 MILLER. FREEMAN INC.



FIRST foUT

The digital audio sequencer to offer tracks with the Audiomedia Il from digidesign

audio

The UI‘IW. program chosen by Yarmmaha for digital recording on the CBX-D5

Macintos!
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[ Mark of ts

Create @ Universe of Sgunds at Your Fingertips.

and performances on your hard drive for immediate access.

\n original sound can make your musie happen. You want

L1} n.r||||_|'| your sounds into |'||1|I|||.I'-'- 'tilr'ii1[l'=|'||". Hf“L el al

them quickly. Unisyn gives vou a creative envirsment
rur |'|]i1irlu and
organizing [f
patches. With
support for over 130 MIDI instruments including today’s

hottest synths and dozens of classic devices, Unisyn

ormanizes your studio into a single GRS e
it " - prm—y s I-—|

console of sound. No more |[E8° st ==
squinting at cryptic LCDs. No more
[|||n!||i||g for sonnil I'ili't]'illfﬂ‘ﬁ.

Unisvn stores all of your sounds |3

Unisvn works as a stand-alone editor/libraria

n any

Macintosh setup. Or eombine it with our award-
LS CET aE limited tme, Unisyn is
E~3 FamAE :
E=H 0 avaulable at a very

[ h

H -||-e'-='i:|| |:rllw' to all Mark

winning Performer

sejuencer Lo fine-tune
vour sounds while your
music plays. And for a

of the Unicorn users. and as a competitive upgrade.
For more information, please contact Mark of the
Unicorn or the authorized dealer nearest you.

ﬂ Mark of the Unicorn

Mark of the Unicorn, Inc. 1280 Massachusetts Avenus, Cambridge, MA 02138 Phone 617 576 2760 FAX 817 £76 3803



“._it's going to be the
notation
software to own.”

Jim Aikin, Keyboard

Mosaic Scores B

Mosaic works like many well known Mae
. drawing programs. Simply click and drag,
shift-select regions, shift-click to constrain
movement, cte. Zoom from 20%-800% for
i.n ise editing. Work in true WYSIWYG.

d with unlimited undo/redo, you can
eriment to vour mind's desire. “[Infinite
~undo] is such a cool feature, we started fan-
zing..."(Jim Aikin). Mosaic’s key bindings
¢ puts the tools vou use most at your
FLips, 50 entering music is natural

COMPOSER'S

“Iinteface ditails have been meticubously refined to perform

various 1asks more easily.” Alan Belkin, CMJ

Big with Composers
and Critics Alike.

Ultimately, the music notation software to own, Flexible, fricndly and fast. Mosaic strikes a balance
between exhaustive programs thac are difficult to use and simple applications that lack the flexibilicy
needed for professional results."We've seen other notation programs undergo update after
update without getting this good.”(Jim Aikin, Keyboard). Move notes, dynamics and svmbals
simply by dragging. Mix any combination of voices your muse desires. Mosaic’s multiple views have
linked music and multiple formatting. Edit your music in any view and all other views are updated,
automatically. “Mosaic’s "Views' window - the best approach | have ever seen...”(Alan Belkin,
Computer Music Journal). Brecze through every part with freedom of expression,

and intuitive. "Automatic enough to allow
novices to get notes on paper..”(Ken
Gruberman, MacUser). Mosaic, the program
to own, s0 you can spend your time on some-
thing more important...vour music. Call

Mark of the Unicorn
L),

for your aurthorized
dealer. And if you
MacUser Magazine

already own notation
software, ask abour our
comperitive upgrade.

~ Mark of the Unicorn, Inc. 1280 Massachusatts Avenue, Cambridge, MA 02138 Phone +1 617.576.2760 FAX +1 617.576 3509
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Then we mention that with Free
! h}amhbs the studio's actual layout. Now people  run OMS™applications with or without MIDI Managef
e grinning. Someone says, "l always wished that my o OMS™
Mac could do stuff like this.” Now it can, But that's just the beginning. You'll find more when
We show how FreeMIDI supports Bank Select, FreeMIDI arrives free, with your Performer Version 5,
‘giving them instant access to hundreds of parches Muosaic or Unisyn upgrade. Or call us for more informa-
from within Performer, Mosaic or any FreeMIDI-  dion at 617 576 2760

2
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Introducing FreeStyle

the Trackless Sequencer

Caompone, Reooed & Prist Yoor Music with MIDI Sequencisg

S-ECIL;E'F!CEI'E. 1|‘|I:|r WOrE | l’.E mu |I'|I':_:-:_:': |(_]Z_,:i—: (’J(—Z{."\!:
are great for final productions. But when you're
wiriting songs, you want 1o wiork free shyle

Don't worry about whot's on track 12, In
Ere—z&ir:,.-|e ' there is no ack 12, Just record yvour
ideas as they come to you. FreeShle organizes
your performances as editable Tokes" for players
in an ensemble.

Smart loop record and riff metronome. Instant
nolation. Grophic edifing in color. Integrated
linear and pattern recording. FreeStyle is like o

supersmart, paintand-shoot camera. You focus on

the feel of your music and FreeStyle captures it.

nnl Motalson Saltware

Al under $200, FreeStle is alfordable. You
don't get MIDI Machine Control or SMPTE sync
What you do get is probably the best songwrifing
tool you've ever used. And it writes stondord
MIDI files, so you can export your musical ideas
to amy other music soltware.

get you a Macintosh demo disk direct

$b ILfr'-l
fram Mark of the Unicom. If you're a registered
MOTL user, the demo is free, Just call

[617) 5762760 or FAX us at [617) 5763609,

Or drop us a line at 1280 Massachusells Ave.,
Combridge, MA 02138

N
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Are you writing a song
or launching the space shuttle?

When it comes Lo creating music, computers are great because
they give you a band at your fingertips. But they can also bog
vou down with annoying technical distractions.

The problem is that until now,
nobody’s made a sequencer
specifically designed for those
spontaneous moments when
inspiration strikes.

That's why we created FreeStyle.

Wik ety pleryers inant eveservile:
Freestyle remenmbers all your libes
£0 you Gin ey choase yonr
Jerrie prts.

With its Riff Metronome™, FreeStyle
lets vou play to an inspiring drum
rilf instead of the usual boring click—instantly choose among
dozens of riffs 1o find the one that gets you pumped.

After recording vour first take, there’s no need to mess with loop
points. FreeStyle senses when you stop playing and automatically
begins looping what you've recorded so you can try another take
or add more players.

Friares
Chramatic Prroutiion B
1'% Pack b I :
[
o &2 Brass Sevtle v | o H
] . A1 Ve
a3 Vel
Cuter 38 Cloan Duitar = | Lo o
I Faed W a4 Contrabars
s 45 Treevwhs Sarivgs
e i . Sqpakh bead :ﬁﬁ‘rrnd:-h
e e ahoirs onr & [ i wls
Froehie sous yowa ltof | Semes ,m@%
nrnsical fnstramneitls instedd of | poase
hw s Porcursive L3
crpalic feaich purmrbern 2ei )
et ¥

With its trackless approach to sequencing, FreeStyle allows you
to create an entire song without ever taking your hands off your
keyboard or guitar controller. You may even forget vour
compuier is in the room,

Frovstyly works sy any MUY fserforce sch s the
oete-ind Hrvw-ouf Feedtlarme ™ or fe froie i six-aml
MITH Express ™, Elpcironic Musician Magazine’s

1994 Elitors” Choice Award Wirmier -

But if you do glance at vour computer, vou'll see full-color
graphic editing and impeccable music notation. And when
vou're ready to put it all together, FreeSyle’s arrangement

window lets you easily assemble sections into a song,

Verse

1 2
g o =g -
o — P -
i&i ey e L (= F - ? '
O | |
| g e O e *

i i - .
].:):E . . == :

Uiniibe s 52 progrooms, Froeityle notatfon fooks great, It andomdic
rvietfigen with dynamic bavd-spliting, sritiple podces aned engraver gaciiug.

Best of all, you're never locked into one way of working—you
can switch freely between linear recording over your enlire song
and loop-recording within each individual section.

FreeStyle is also designed to keep MIDI complications out of
vour face, so it has built-in support for General MIDI sound
modules and other
popular devices. Just
plug in your
instrument, select the
players you want, and
start recording.

So, the next time you
sit dlown at your
computer (o write a
song, do it FreeStyle.
It's as musical as your computer can get.

FreeStyle

As musical as your computer can get.

£

Eercly seglionr of misic can bave a feckih E.m;
0 o s ¥ bare fo cofry the frckugh nolis of
yotar chorss Sk e Last Bar of every revse,
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Flure

“FreeStyle’s automated transcription abilities
are the best we've ever seen.”

Keyboard Magazine, November, 1994

If you played this music, could your computer FreeStyle also has full-color graphic editing, and
instantly write it this well? some of the most innovative sequencer features
: " i available. FreeStyle uses musical concepts like

::Imltl.ldf 51 iﬂ{.; ;:;fﬂusmg FreeStyle™ from players, sounds and takes, 5o you don't i
iy 3 ; with MIDI channels and track assignm

FreeStyle notates what you play better than the  setup has never been easier.

most expensive publishing programs on the built-in support fi

Macintosh. And vet it costs under $200! Can modules. Best

o your sequencer do this?
~* Display notes as you play them in a page view
~ with engraver spacing

! mcl'cﬁand.right-hand formances ith
~ afloating split point )
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@& Save =lider and beat division
settings with groove

O Audition groove with current
settings (but don't save)

Timing Yelocity Duration

& & e
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2 measures of 454

r Groove Quantize |

Fick a groove to apply :
_@ Hip Hop Grooves = I Recont Filez '~—|

@ Hip Hap 1
@ Hip Hop 2
42 Hip Hop 3
@ Hip Hop 4
@ Hip Hop 4b
gﬁg Hip Hop S

@ Hip Hap &
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Full Color user interfage - < - - - - = - = - - e

Performer Yersion 5 sports a brand |||_--.-.- look. Check out the realistic,
3-D look and the mtelligent use of color to highlight imporeant
information. When you're spending howr after hour werking with your
computer, you'll appreciane J;’:':'rfnnm,i s new refinement and attention
v detail, even with a menochrome monitos,

Enkanced QuickSeribe ™ Scare Notation - - - - -----------

View and edit your music in page view! Print out scores and parts
using the new ChiickSenibe True Type® font—included free of change
with Pedformer 5. Iew algorichms enhance the accuracy of the
wranscriptions including wiplets and quintoplers. The new toalbox and
additional step-coiry features make it casy o cnter music direcily nto
the notaton page cven if you're not a proficient keyboard player. Add
page numbers, ticles, rehearsal marks and more. Conrel the measure
spacing, either fixed or proportional. Click & drag ro set page margins
just like vour favonte word processor. QuickScrnibe makes it fast and
Aty o pel T |'rri|'|lv||||l ."ighl fram WOLIF SEqUENCer,

MIDI Maching Canlaol ~ == === oo e s e o - -

A mew MIDI Machine Conerol window lets you conrol any MMC
comparible device direetly from Performer, Now your comprer is
truly the master remaole contol for your entire studio, IF you have an
ADAT® with BRC®, DA-EE%, DR-4d®, RDE® or any other MMC tpe
recorder, this feature 15 an absolute must.

Locate messure 23, bear 1in Pecformer and your tape deck
auro-locanes po thar exact point, Control the record punch-in and
punch-out points for your “remote” wacks from Performer. Performer
wives you a graphic display of all of your MMC devices so you stay on
top of vour studio atall imes. And Performer will even automazically
recognize a host of MM devices wo help you scoup your nig and get
you recording fast.

Cycle Aecord

We've combined doum machine-style speed wath graphic ease to maks
a highly flexible yet inmmitve Cyele Record. Click 8 Dirag to set your
cyele start and end locations as well as awro-record punch mfour poins.
Performer will eyele seamlessly over the same seetion of music as long
as vou wish,

Build your performance Liver by layer and see vour notes appear
on-screen immediately as you record them. Use spot-crase to easily
remove any part of the recording you don't want w keep. From
perfecting a solo wo wrining drum pacterns, cycle record gives yom a
helping hand w crcage cxacthy the performiance you want

Automatic Configuration,” = ===~~~ ----s5s5-2n -

Performer can now automatically configure your MIDTsystem. It lets
you refer to your MID] devices by name and even select mternal
m[u.,hm and sounds by name. Performer 5 alsa has 2 whole new level
ol miegiation with U NISYN, the universal patch edatonlibmanan for
Macintosh compurters,

New for 1994— Color, Groove Quantize, Enhanced
(uickScribe”, Advanced Cycle Record, MIDI Machine
Control, FreeMIDI, DNA Grooves, DRUMTRAX™ & more

broove Quantize - B

Groove (}mnti?e has come of ape with Performer Version 5.
Performer’s Grooves give you an vnprecedented level of control
aver the “fecl” of vour scquences, Gronve Quantize pives you
independent control over every gquanceze grid point. In addicion,
you can affect the velocity and duration of every event as well

While Groove Quantize can get quite sophistcated (we've included
a comprehensive Groove Edinor should you want to tweak your grid
poantsh, Pertormer 5 makes creating a Groove casier than ever
before. Simply sclect a range of notes of any length where vou like
the feel of the pefformance, select “Create Groove”, and vou've pot
your own, custom Liroove, ready for immediare use in other tracks in
any of your Performer files.

And only Performer’s Groove Cuantize lers you railor your grooves
by any of 10 beat divisions. Take an 8th note feel and cransform it
ineo a 16th noee wipler merer while reraining che underlving
charactenstics of the styvle. Choose from Grooves thar “push™ or
“lay back™ with a “loosc™ or “tight™ feel. From che subtle o the
wild, Performer’s groove Quantize has chem all.

Perfvrmer also las a unigue, graphic slider intedace for applying
prooves. You control cxactly bow much Timing, Velocicy and
Duration effect is applicd atany tme. Dynamically adjust the feel
of youur groowes in real ime—as yoor mupsic plays

Performer grooves are not just for drums. They're impartant for
every instrument in your sequence. Take the left hand of the piana
and march it wich the bass. Use grooves te pull yvour hom section
l||;;1:|!||r:|—'|.l ithour making i hl::lllllld |::||!!|||li|..' £f |i.F|:;|1;55. ll|:::||.| w|:||1'!
believe your cars!

free DNA Grocves

Version 5 includes 50 free “DMNAT Grooves ercated by WO Music
Research, the recognized leaders in thythmic analysis. These
Grooves give you a variery of “feels™ derived from hit records and
drum tracks by top studio drummers. Vary these Grooves by
Performer's 5 bear divisions and you ger 300 distinct Groove stvles
rght outof the box! Thats 10 times what other sequencers offer.

tree DAUMTRAX Special Edition

Viersion 5 comes with a greae set of drum partems in Performer
formar. “These patterns have been creared by professional studio
drummers o g@mive 4 selecion of popular percussion soyles ar your
fingertips. Use these performances as thie chychmie foundscion for
YOUur scquences, o practice with or to inspire new ideas. 1e's like
having a grear drummer waiting for you in your studio whenever you
need! The Special Edition even includes Humanize maps to

generate new parerns and fills. All free of charge with your
Performer Version 5 Upgrade,

Additional tnkancements - - - - - - - == - o

Enhanced Splic notes uses an on-screen Keyboard to define which
patches are split—grear for working with drum tracks. Performer 5 is
compatible with AV and PowerBook series Macintosh compurers.
New installer applicacion makes it casy o get up and runming,

Performer has samed an unprecedentad four MIX TEC Awards and two MacWorld World Class Awards
Over eight years of hit records, film scores and tours are reflected in the features and design of Performer 3

Hark of the Unicaen, be. 1280 Mamsacheseris Rwenve, Cambridge, Massachusents 02038 Phone +1 617 576 IT60 Faxm +1 40T 578 2409
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:PG orrner 5

THE M 1DI SEQUENCEHR

SOFTWARE

Concerto No

New for Performer 5.0

=Color

=Groove Quantize

=50 DMNA Grooves
MIDI Machine Control
Enhanced Notation
=Graphic Cycle Record
*DrumTrax™ Drum Patterns
Bank Select

FreeMIDI™

h["

:Perform
i

Performar has earned an unprecedented four Mix TEC Awards and two MacWarld World Class Awards, Years
of hit records, film scores and concert tours are reflected in the features and design of Performer 5,

Mark of the Unicorn, Inc. 1280 Massachusetts Avenue, Cambridge, Massachusetts 02138 Phone +1 617 576 2780 FAX +1 817 578 3609



1995 DPv1.6

Mixer MAS effects QT video Quick Scribe notation MIDI effects
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- WARNING! The Following Release May Be |
Too Graphic For Some Users. ~ |~
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Digital Performer 1.6 for Pro Tools IIl.

3
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OBJECTS IN MENU MAY BE LESS
USEFUL THAN THEY APPEAR

GGG MIDI Special

Time-Stretch... __“'-M._.'

Pitch-Shift b Ehipmunl:-ﬁhlt
Miy Audio...

Fii Edit

Munchkin-Shift

Make-me-sound-like-1-inhaled-helium-shirt

Lots of audio sequencers have pitch-shifting these days. But try shifting  vocal track up a major third.

 The result? Chipmunk city. The vocals you worked so hard to record sound like Alvin and his buddies,
~ Now pitch-shift your audio with Digital Performer*. What you get is clean, transposed audio that sounds just
- like the original. Get Digital Performer and try it yourself. You'll be impressed by the results.

MM MA 02138 Phone +1 617 576 2760 Fax +1 617 576 3600
| America On Line: keyword MOTU



DP v1.7

When the Quadra 650 was the machine of the gods.

Pitch Shift a 5th or more | Transpose audio and MIDI at the same time | Background audio processing

Mark of the Unicorn
Digital Performer 1.7.1

Macintosh digital audio sequencer

MNick BATZDOREF Can a sequencer
change your sex?

e
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They said it couldn’t be done.

Gl -
B B.!"'FF""'J R B .,mrm;rm;w

When digital audio pitch shifting
“exceeds a third above or below the
original, the results are very synthetic

and unpleasant...it's the laws of physics.”




-
¥101010010010111110101101111111111010111000110 Wow! Didn't that sound great? Want to hear more?
Then get ocur *free* audio compact dise - incredible DSP from Digital
Parformer 1.7. It’'s yours for the asking. Call 617 576 2760 or fax

617 576 3609 Mark of the Unicorn Inc 1280 Mass Ave Cambridge Ma 02138






Keyboard was so impressed with the notation transcription in FreeStyle
that we decided to put the same technology in Performer 5.5. Floating
split points. Multiple voices per staff. Correctly notated swing eighths.
N-tuplet recognition. It looks great — more readable than ever before.

T ; *
JISCriprion

plqe:.!t‘am raw,in

 fact, thatiteven has |
“.“F"P"'?fm |

WP it
['1-1. —-ﬂ-.x «F [_

PowerPC native. New Tracks Overview. New Notation Transcription Engine. Multiple Takes. Non-destructive
Cutput Processing. MIDI Arpeggiator/Harmonizer/Echo. Mixing Board. Multiple Mixdowns. MIDI Scrubbing.
Smart Selection™, Global Selection. Built-in Quick Time Movie Window. Built-in QuickTime Instruments.




Performer 5.5 Gives You Mor

Accelerated for PowerP(!

See the bag under this crgincer's cye?
Our programmers burned senous
amournts of midnight oil grooming
Performer's code base with cutting-
edge software development tools —
not anly to make Performer 100%
accelerated for Power Macintosh, but
also o optimize overall performance
on both PowerPC and S8000 machines.

Region Menu Windows

All of your Favorite Region menu
operations — fike Transpose, Quanttae,
Split Motes, Change Vielocity, Humaniz:
an] 50 O — are now wdndons (insieaxd
of modal dialog boves) that can stay
apen on the screen whibe vou do other
things, such as change which data is
currently selected. For example, you
can quickly blow through a senes of
edits smaply by repeatedly selecting
data and hitting the Ay button. No
MO 0l visits (o the menu o reselect
the command. Region operations have
ever been Bster o mose convenient.
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QuickTime Video Playback
Import any standard QuickTime mowvie
into Performer and enjoy the power
and flexibility of random access digial
video. Achieve full 30 fps video plavback
with no additional video handware. Are
vou losing precious seconds waiting
foar your video deck to cue up? Instantly
jump to any SMPTE frame with vour
choice of Performer’s many transpont
and locaue fearures, Spot one frame
a time with the amow keys on your Mac
kevboard. Scrub music and plomre
together, forasrds and backwards, You
can even display fullscreen, 30 fps,
broadeast-quality video on a second
monitor with QuickTime-competible
video hardware, If vou make a2 living
sooring to picture, you owe it 1o yourself
o check into this exciting new
technology. Ard Performer is ready to
rake it happen for you.

New Tracks Overview

Version 5.5's new tracks overview displas
actual data, including notes, conirollers,
and even meter changes and tempo convenient bincks, which can be drspped
curves. Now you'll be able to-easily and — and otherwise edited — assingular

clearly seewhat's going on in all of you phirases of music,
tracks at one glance. \

Automated Visual Phrasing
In[cHigem: phrasing algorithms
automatically group data events into

Instantly Switch Seq.len:es :
Iiyou have multiple sequences i vour “‘Pn'fumﬂr 550 orce 1
ﬁh:, mstantly switch between them with Selection: ﬁ"m %mm —]
this menu — even durdng playhack. You ﬂmmmw_y !E;m
can also add new sequences directly = R
o o e ST L1 | Sound F%_— | Seast
from the Tracks Window mini-menu. = 17| w1 | Chickirack | TR-BI
fff_l_____;_-ﬁ Hafimond | Perc
71 b |4-T Bass part Deep |
Instantly CUETI:IM‘,I' Marker 3 I_I'_,f‘ || Rhthm Guitar | Clean
Just choose it from this pop-up menw s 3 | Plana tel
=0 |1 | Sirings
- ; F | |1 | Strings 2
Set Edit Regions Quickly 3 :;_l,.t_ 1 f-rh';stﬁ
it Gt i = - FURpE
Setting edit regions is now easier with [ e Trnm__igw Treed
this convenient pop-up menu, gy 11 | Tenor Sax Tenor
= |11 | Fills & Crash| GM ki
Eat b Seection Beurds ST 1 | Kick & Snare | Powe
at bo Churk B sl | Ride Jazz
Satiriss Comhr T B (15 | Peroussion | Pero
: = I_! e |Fade perc Elec F
Multiple Takes Per Track

Mot satisfied with that bass par? Just
choose Newo Terke and try again — even
whibe looping. Sell not happy? Choose
Newp Take again for the next pass. Tekes
akd spontaneity to the reconding process
because you no longer need o fuss
with adding more tracks. And you can
create an unlimited number of takes,
conveniently organized and stored in
the: Feke pop-up menu next w each
track, Even the Conductor Track has
takies, s vou can siore and recall
dlternate tempao maps. Takes wil make
your track lists shorer and more
marageable.

Improved Soloing

In eardier versions of Performer, track
soloing depended on the current track
selection. Now, you'll find editing while
soboing an absolute bregze bécause
soloing and track selection are
independent. When you solo tracks,
you don't have 1o think about which
tracks are currently selected for editing,
And you can freely chanpe the edit
selection witheut affecting soloing. In
esserve, you now have ovoe completely
incependent play-enable staes (soloed
and not soleed), both of which are
saved with the file. You can even phay-
enable tracks in solo mode that are
muted when solo mode is tumed off,



2 Power...

Improved Auto Scrolling
Heard something during plaviack that
wiemt wane to screll hack to? Nevoe, when
you get there, the window will siop
aute-serolling long encugh For you to
s what vou want (o see = 50 that you
den't have vo stop plavback.

a

Work faster with 100% PowerPC native code.
Enjoy powerful new features.

Take advantage of optimized performance.

MIDI Scrubbing

Grab the wiper handle and drag back
and forth to “scrub”® plavback — great
Jor zevoing in on clams or other artfacs
that catch vour ear. Or scrub with the
fast forward & rewind buntons in the

main conirol pancl or Movie windowy:
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Timesaving Shortcuts
{Blocks meintain their relationship to
barlines when you drag them, buot you
can ermporarily cvermide this “sapping”
feature by holding down the shift key
for unrestricted placernent.

Glide Over Play Buttons
Hanve you ever wanted to mute or ply-
emable a group of tracks all at once?
MNow you can: just drag (“glide™) over
their play-enabled butions in one
continuous motion. The buttons toggle
their state a5 you drag, making soloing
and muting an efforles sweep of the
CUrscr.

k

Tracks Window Markers
Performer piceeered unlimiied markers
in software sequencing, and they are
o of Ferformer's most populer featunes
because they give you instant scoess
Ao any bacation in vour music. Now,
markers ane displayed right here in the
time ruler above your data S0 you can
clearly see them in relation o all of
your tracks. You'll alvays know ata
glance where vou are in the music.

Drag and Drop Markers
This is the new Markers Well Just click
here, drag 2 new marker over to the
time ruler, and drop it wherever you
want. Adcling merkers coulde’t be exsier.

Marker Shortcuts

Here are just 2 few of the new intuithee,
timesaving shortcuts we've added. Drag
a marker 1o change its bocation. Click
it toy instantly select everything between
it ani the nest one. Option-click it to
lock it e a SMPTE frame. What could
be easier?

More Ways to Select Data  Playback With No Gear!

You'll apgreciace the easy, intuitive ways
you Gan sebect vour musc in the new
Tracks Overview, Clicka phrese o select
all of the data events within it. Drag
over the grid to select any region of
time, Use the shaft key to extend your
selection

i i =T ==l
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Performer now supparts QuickTime
Musical Instruments, Apple's new buill-
in software synthesizer. This lets vou
play sequences wsing the Macintosh's
built-in, 8-bit General MIDI sounds
piyed back from the computer’s e
speaker. Just imagine: now you can
play Performer sequendes on your
PowerBook while sitting in the back
seatof vour limo. ..

Sync Other Gear With MTC
Wersion 5.5 can transmit MIT Time
Code (MTC) 1o other MID hardware
and software loi I'lam-::-at.-.'ulal:t:
synchronizzion. For example, vou cin
run Performer 5.5 at the same time as
Pro Tools™ - synchronizing them
together with MIDI Time Code = for
simultanecus playhack of MIDI iracks
in Perinemer with audio
tracks i Pro Tools You
can alsoy dlrve any piece
of gear that can slave
oy MIDH Time Coxde
fram Performer,

Improved Event Chasing
Event chasing now works in secuendes
even when they are placed inside of
Songs. And {1 even suppors nested
loops in tracks. So no matter how
compicated your multiple, nesied loops
are, vou'll sill gex the corrcet playheck
no matter where you st in the track,

Edit Numbers Faster

Wi can now change numbers or note
values in text edit boxes throughou
Performer (nchucding the main counter)
by clickirg on the text box and dregging
up oF dhown. Just give that text boxa
epuick wank up or doven and vou're on
your way. What a time-zaver!




Virtual Automated Mixing
The new Miing: Boarl window is your
virual, sutonianed midng ermdinronment,
Just like a familizr mixing console, it
has channel strips for wolume, pan,
effects inserts {non-destructive MIDI
outpul processors), sola, mute and
autewmricn for all MITT racks. Creare
unfimied fucer groups. And best of all,
the Mixing Board is always there: vou
never have o build it from scratch /

Customized Board Layouts
Instantly configure the Mixing Bozrd
wirclow to display any comnbination of
the tracks — or even mer sacifons.
For example, hide the inserts if vou
aren't using thern And seve boand byours
for insant recall.

“Do What | Mean”

Have vou ever selected 2 few bars and
moved them somewhere else — only
tor realize that the notes on the first
downbet got left behind because they
were actmlly phivec just 2 few ticks
early? Have you ever tried to paste 2
section that ends with 4 pitch bend —
only to disoover that the music that
folkows B subthy out-cf-une? How dbout
pesting meter changes and discovering
barlines that are out of alignment?
Ferformer 3.5's new Smar Selection ™
feature fixes problems like these by
intelligenthy and musically deciding what
really belongs invour time range
selections, amd preserving important
seitings in the regions that you anen't
editing, Using proprietary, nottion-
beised akeonithens, Smiart Selection frees
vl from nitty gretty selection issues
and prowides worry-free, fast edits. Just
use gric-snapping to quickly make
selections om bears aned baclines, 2!
let Serar Sedection cike care of making
it sound the way it shoukd. Tuming on
st Sehection is ke telling Pedormer,
"D swhaa | rneene, nowwhar Lsap.”

Measure Relative Pasting
Smart Selection also provides measure
relatve pasting for more st edits: just
e the playbeack wiper {or main
counter) anywhere in the measure you
want to paste into, and data pers pasced
ativ's ariginal location within the bar,
Che you can ten Seeart Sclection off 1o
paste exactly 2t the wiper {or main
oounter) kacation,
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to recosd automated mixes. Create
snapshots of the entire mizer = on any
portioe of it =aywhere in your
sequence with the click of a bunon.
Save your fully automated mivdown for
instant recall at any time, and then
ercale an imlimited number of demeate
mixdomns — all avzilable from this pop-
up menu for instant recall.

Global Selection

This could be one of the most mquested
featnes we've ever had. Make 2 selection
inzny wiinlo, s the g-i_-qiuum.n_‘.:n
in all other windows throughout the
peogran. In fact, the selection remairs
even if the edit window is not in front
— o even closed. Now you can apply
successive Bdit o Region menu
commentls pdthow bawing to reselect
the same datg each tinte.

“The Best Notation
Transcription You Can Get”
Keyboard Magazine was so amazed by
the notation transcription alporithms
we introduced in FreeStyle, they said
its “automared transcription abilites
are the best wehve ever seen.” And now
we've incorporated that same
transcrigtion technology into Perdformer
4.5, Flay in your music and get the most
accurste tnscription maibide. Inssnty,
sctvancerd fearures include floating splin
points, multiple voices per staff, and
n-plet reoogmition, Additional featunes
[ike the new Sradghien Siring option
rraake the QuickSerbe Window's notation

mire resacable tan ever,

Each track can huwe up o fve realtime
MIDI effects processors. Processors
mciude shift, Quantee, Transpose (b
interval or by pitch map, cither preset
o custom), Yeleoity Compeession and
Eche. All effects are non-destructive,
miening they anly aflect dat in real-
time during playback; original daa in
the track & left untouched. Bffects cin
be chanped or bypassed at any time.
Just imaging: now you can do things
[ike: shift iracks on-the-ly in real time,
auljuesting chee shift srnoune while lisening
to the mix. And the origimal it m the
track is untouched, =o it's easier 1o view
and edic. Note: processing even happens
when you are just patching through
froom your controller — even when
Performer is not plaving back.
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Juzt click the insert pop-up menu o
upen these reatime effecs windows,
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1996/1997 DP v2

Has all of the new features of P5.5 including 100% PPC native code 3D interface

Can record audio alongside MIDI tracks Can edit audio and MDI together

Audio-MIDI data shown in the Tracks Overview window

Tracks Overview window: Graphical representation of audio-MIDI data as data blocks.

Audio-MIDI edits in the Graphic Editor Drag/drop Markers
Audio MIDI
Adjust Soundbite to Sequence Unlimited tracks
Adjust Sequence to to Soundbite Gliding over buttons
Apply Tempo Map from Sequence to Soundbite Non-destructive MIDI edits
Apply Tempo Map from Soundbite to Sequence MDI Echo

Smart Selections (MIDI)

File Edit Region Basics Change Windows Audio
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Groundbreaking PureDSP pitchshifting and time-scaling effects

MIDI arpegiator and Echo effects

Built-in support for the new MIDI Timepiece AV

Adjust Beats (Record w/o metronome, align to grid afterwards)

Expanded support for Pro Tool Il and TDM

Multiple mixdowns

Show/Hide mixer features i.e. board layouts. Mix Mode

Group faders, automation

Stair-step automation

MIDI effects inserts

FIG. 2: The redesigned Mixing Board provides control of each MIDI and audio track, and it can be
automated. MIDI tracks include five effects inserts. The number of audio inserts depends on the
audio hardware.



Mark of the Unicorn, Inc.
1280 Massachusetts Avenue
Cambridge, MA 02138

Voice (617) 576-2760
FAX  (617) 576-3609

Dear Performer User:

Digital Performer wversion 2.0 ig shipping! And now is a great time
to upgrade to Digital Performer and the exciting world of disk-
based digital audio recording.

Just imagine! For the incredibly low upgrade price of $295 (5500
savings off the MSRP), you’ll be able to record vocals, acoustic
guitar or any instrument right alongside your MIDI tracks. Then
yvou’ll be able to non-destructively edit audio tracks with the
same case and flexibility of MIDI tracks. In fact, you can edit

problem. Just select the audio vocals and MIDI accompaniment
together, copy and paste. It's that easy.

And with Digital Performer’s ground-breaking PureDSP™ pitch-
shifting and time-scaling effects, you’ll have the flexibility to

ra se audi r chan i using Performer features you
already know — like the tempo slider and Transpose command.

And, if you order Digital Performer now, you’ll automatically
receive the next upgrade of Digital Performer free of charge. Due
this spring ‘97, the next version will support Apple’s Sound
Manager, giving vou the ability to record and plavback digital
audio tracks with no addition hardware in your Power Macintosh or
68040-based AV Macintosh.

If vou're wondering what the industrv has been zaving about
Digital Performer, MacWorld magazine just awarded Digital
Performer its World Class Award for 1997, saying, “When it comes
to altering audio...Digital Performer is the hands-down winner.
The results are astonishing.” Electronic Musician nominated
Digital Performer for their 1996 Editors’ Choice Award, and
MacUser magazine honored Digital Performer as a 1996 MacUser
Editors‘ Choice Award Finalist.

— more —



What are these industry experts so jazzed about? Digital

Performer 2.0 has all the new features ip Performer 5.5, including
100% PowerPC native code for blazing speed on Power Macintoshes.
Other new Digital Performer 2.0 features include:

+« Multiple mixdowns let you save the automated mixdown of wyour

entire seguence for instant recall at any time and then create an
unlimited number of alternate mixdowns.

+ Non-destructive MIDI ocutput processing effects let you apply all
of Performer’'s powerful MIDI editing features, such as Quantize,
Groove Quantize, Shift, Change Velocity and others to MIDI tracks
without altering the original data so that you can change the
effect or bypass it (turn it off) at any time.

« MIDI Arpeqgiator and Echo effects are included in Digital
Performer’'s arsenal of real-time MIDI output effects. Imagine
using a full-featured arpeggiator with any synth you own!

« Built-in Support for the new MIDI Timepiece AV, which just won
the Electronic Musician 1997 Editors' Choice Award and the New
Media Magazine 1997 Hyper Award.

o Adjust Beats feature lets you record without a metronome and then
drag beats and barlines in Digital Performer’'s graphic editing
windows to line them up with MIDI note data or the peaks in an
audic waveform — withoubt changing how everything plays back.

« PureDSP™ sample rate conversion lets you convert digitally
recorded audio from, say, 48kHz (as recorded on your ADAT) to
44 .1kHz (for your final CD mix) — without the usual harmonic
distortion and noise introduced by other programs with this
feature. See the enclosed flyer, called “DSP ALERT!”, for details
on the fidelity of Digital Performer’s sample rate conversion.

= Expanded support for Pro Tools ITT and TOM includes 16 TDM
busses, Aux Tracks with mono and stereo inputs, 4 sends per track
{pre or post fader), and master faders.

So, take a look at the enclosed materlials and order your upgrade
today. And thanks for choosing Performer.

Jim Cooper
Director of Marketing
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Not all DSP software
is crealed equal

Many audio software
packages provide sample rate
comversion, which kets you convert,
for example, material recorded
on your ADAT at 48kHz down to
4. 1kHz for your final CD mix.
But watch out! Some programs
use a rudimentary process called
linear interpolation, which taints
vour aucio with significant aliasing
and imaging, particularly in the
high frequencies.

Digital Performer’s sample
rate converson, on the other hand,
uses a proprictary digital filter to
climinate all aliasing and imaging
in the audible range.

But since the proof is in the
pudding, here's a real-world
example — with no smoke and
mirrors. The test is simple: start
with an audio file originally
recorded at 48kHe (Shown at right
s & vocal audio file recorded by
Harry Belafonte, who is using
Digital Performer for his next
release.)

Sample rate conven it to
#4.1kHz and then back to 48kiHz
in each program, Then subtract
the original samples from the
processed ones

Whar's left over? Any
distoriion and noise produced by
the sample rate conversion, By
subgracting the orginal waveform
from the processed waveform,
you can hear (and see) the anifacs
produced by the conversion
independently from the original
audhio signal {Harsy's voice, in this
case.)

Doing this in Logic Audio 2.6
introchuces significant harmonic
distortion. At 14kHz, for example,
Logic produces 18.1% Total
Harmonic Distortion (THD-n).
Sadly, other andio softwarg
packages —even “high-end” ones
— produce similar results.

Digital Performer, on the
other hand, produces virually no
distortion within the audible range
{less than 0.002% at 14kHz). In
the comparison at the right we've
boosted the remaining distortion
from both programs by 20dB so
vou can cearly see the difference.

If you are reading this at the
NAMM show, come by Mark of
the Unicorn booth 3329 in Hall C
to hear for yourself how good -
and how bad — sample rate
conversion can be.

gv Mark of the Unicorn

gellerformer v evaion 2

Harry's original voice recording

Distortion produced by Logic Audio™ 2.6
Sample Rate Gonversion

{Boosled by 201)

Distortion produced by Digital Performer™ 2.0
ASTRIOLE SaTihe Bale GIRTsion...

r—

{Boasted by 2048)




Sample Rate Conversion from 48 to 44.1kHz:
Digital Performer 2.0 versus Logic Audio 2.6

Digital Performer- 2.0
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All of Performer Version 5

Tigrital Perfermmer contains all of the: pemedul
MM sequencing cagwhilities of Perlormer
fie look and leel
Troam

Version 5, which rechefined o

of prof=sional music axquencng
prinstaking attention 1o graphic interfice 1o
the extensive depth ofiis feavares. In fac,
Perfurmer is poehing hess than the nwzsuring
il by which every profiessional sequencer
i udped, Aadl whiile such 2 staement may
raise a few eyebrows, we ane prowd t back
nup witha :.-np]u:-:-.m_' Fall of
awarcs from some of the mosy
respecied mumse ancd
g you Gan think of,

CORplET

Pefocmer s |bq_'i:4'.:'r\'-|:|,|_||,'|i_1;r
o reoeive MIT Magamne’s TEC
Avarel fow Creaeive Excelemwe

over andl over (3 timies for
Performer, once fod Digied Perdoemen, And
i bt 't enoish, comsidler thar Performer
I also the only sequencer io have heen
arovarther] MW neld Magsmne's Work! Clss
Svearel vwo years n:1ni|q:_, Al we wre prowd
o anresgnoe that Digital Performer has st
wion 2nodher Workd Class Avwawd for 1997

Such acchaim has mever begn clupBeiel

Ever, Noang heas augii conse chiss,
A wite wariey of chsic Ferformer innovations
ang no e ngeus o poo sequeners, Fron

unbimitod ks, SUENCES angl st gs i

Complete studio integration

[‘:ij!ir|| Performier worves a% Thie covamond
center for your entire svadio, pulling 1ogether
AT ll:!]li'n’.ﬂ‘hﬂ:lll'.&_«' Ll nLﬂ':I“'.I.'L' :II'KI .‘(I&“'n'l.'
vodals For stave-of the-an music making
Reaktime editing & effects processing
Drigital Performer has all of the MITH editng
Tt you ooiek] ever waar And it abso et
v work on voor misac in regl me=ohile
It plays. Edlic MITH or audio on the fy. Apply
efierss such 25 Grooee Chsantbee, shift, velociy
anil moee with instand Feedhack while
wou Bsten — oy sove rime andt gt the feel just
right. I's interactive. Changes can be applexd
permeanenthy o your cht o noe-destmcthdy,

sl

at 2y tn
MITH effecis
LA

Drag and drop ease

Wank 1o dquickdy adl 2 marker i identify 3
SMPTE hit peird? Jussa grab ones froen due marker
weell in the main iracks window znd doop it
righit can thee e ruler, Wane b add a sourd
cffoct o
the Sovndivites list and drop it dhe main
verveform displey. What wquickly buld
playlist of anedio regons? Just drop them n
an event list. Digtal Performer prowides drag-
ancl-grop consigency and ese thrughoo

a1 bit of o

i e
et clrag it froen

"In general, Digical

Perfommer’s gorgecus interface

is more enjovable to work
with than that of Studio
Vision Pro.*

=MacwWorld Magazine

inchidle atl ol

thee stanclarcl

5 n rd et MU editing

- e commands in
e Ferfonmer's

Trmaren wacn Region menu,

-

R

[
i —{| — || b=
H Rarml.
o
s fa o
) M il

'\r:i b H‘m-

The best automated notation
tramscription you can get

Kevhoard Mapmine vt sogmans] b the
notEDn Escripton dmrithms we nroducd
in FreeSnde, they ssid its “auomaved
rrsoriion abaditkes ase the best we'oe over
seen” We've since incomporsed that same

Tull SMPTE suappon with Markers, bo o
Tracks overvcw, o Fuandreck of MITH channeks,
1 eap-tempe ancl much mone, we've kep our
quenpetition plving follow-thedeacler ko years
Ancl nore, the biest versions of Perfomees and
Digital Ferformeer inbroghuce a host of new
avancements b nuke produding your music
[xsber ardl exsicr.

F.c'g.lnm:l wregprine sy i best: © o
calkeed torchaa prosfaction sessicn in LA, 5.1::||'||

betier have Perfornwer on o b drne.”

Toge ther, Pevforimer dad Digrial Performer have

witdam enprecealented 4 Mix TEC Awarids amd
3 MacWorld Wortd Class Avarly — the larest
benny awantad 1o Digial Performer in 1957,

Years of hit records,

such as Change

Aliraln Aral-Rarelh

rarscripion technology neo Digieal
Perdormer. Play in your music and et
the st sccunte ranscripoon available

ool fmpures nclude

Vdocity, Huroriae,

lawest Pirch, and Grooee Quastice.

Adhvanced editing features

Revently, weve introcluced several advanced
exliting features in Perforrner and Digital
Performer, The first is ghobal selodion. Make
a sehection in any windkow, and the selection

apprears in all other wanddoes throwghaout the

ey I 1 the elesion reimdains ewn
il the edit window & not in frong = o even

chosed. This is a great time saver becawse rou

18 [0

an ipply sucoessive edits without ha
reselect the same dana each e, Mear isa
e we call Sran Seleain '.'n|'ll.i'|:'|'| wiles
invelligent asslsiance” w vour eobus, fredng
you from riltty-gristy sehection lssues for fist,
wourry-free coliting. Tuming on this fearuee is
like Il'l‘-"i{lhﬁ't.ﬂ Perdormes, "o whok | i,
not what | siy.” And finally, Performer now
haas mezpsume-redative: pasting, Just place the
serolling plivhack wiper avywhere in the
MESISLITE YO Wanl K pste int, andl data gets
F(I.\Il,‘ll.,.l i|.-|:u1;'|.'jn.:| oo amhen dhie oy
= an(gher greal e sver w
woaking fst.

VO e

siachilis s ]
wriphets), 10 abe novaios clisplay looks Eke 2
train wreck because it wasn't econded with
the metrmnenee, our new Adpus: Beats keature
lets you graphically drag beats and badines
to Bne them up with MIDE note dats—without
tangirg how it plays back. The resul? Reackable
ritaficon and time nulens that maich your music,

Automated mixing for MIDI & audio
Digital Prformers M
v 2 virtual mixing gorsole on oo MTPARCT
sereen. Rl bokers el knicles churing plavhaeck
Create snanshois

y Piogare] woinelom b=

1o rescoon oot i

of the entire i
pantion ol it — amywhere in
vour seuence with the diick
o a bunce. Save your Eally
autcemaiee] mbachm for mstant
recall an any time, ancl then
ceeste an unlimied number of altemate
mizcbows — all available rom this manu for
instant recall, And Digital Performer’s on-
soneen mixirg boand i mone fodble than even
the st expersive haedaare consoks ower
made. Efoetesshy comne Bder autonuation
RTINS wwith any fader 25 the measter. Each

track Pos ins oo solo, mue and
enzhieddsable hinpons, Insanily oreane
oustonized heasd |J!.<l:||\' d filg LS k Alfifis
AW hl_'r-\{'n 1] |:'|.|_'_ J|',:| l.|'||r.1 oF h:!._' ||'|!'
omviraon of iracks — or coen miser sectkns

with 2 momuse dick
cll any mandher of ©

{8ke the Insenis seozion))
Theen save gl o

F04M

Mirdng Iil.u':i-.u'lﬁ;,lf.llium.-.. Aszign 1racks (o
ww MITH aflecns
|J|'I|\. TN !'Ill real-te Illﬂlﬁli FH N I,"\'\li.'l;:
Faclews can responid o army SUDEconroller

SUCH a5 7

TR plyrgeives 2l ouue

e sadAeT OfF |'1.'|‘_ |, moslakinng

ny clata slider. 10s ey o perfect
vour mixes using the physical sliders already
{0 W .|r:.~_n|h.~

whed o

Those “nice touches™

Partial soboymuoche ducks ntex] tracks instead
of comypletel sifencing e, Unlimited takes
vtk b ke vouur brack: st marageable
MIDI ] o scrulsbang heq vous sero in by
ear, Dagital Perfomier is osded] with amerities
you'll apprediale every time vou use i

DR T

v e G b

o Ve e 7, B

film scores, and cc



Mo extra hardware required
¥ P'.-r!':.-uu,rupr- s Digidesion haired elisk
mecexling sysiems, Ancl, a

Scrub digitzl 2
anddenf prms for e St and trims swrchises

bovwonrke with smaller

e, Strip Sikinoe works

Labler first quuarter

FEFT, it o play uprio 16 sncks of digial audio juar [k a1 P

ith acljustable threshaodid

o Power Maringosh with nosdditional lanbagire,

then avosds unwanted clicks and pops. Copy

Unmatched integraticn of MID and
hard disk-based digital audio

f:l.e_'lL.I Perfrrmer s vou :i',;.:i inlepration
beetwveen MIDD 2l digzatal o s
work msically, Want 1o manspose the B section
up 2 wheale spepe Just selen
M and st neacks)y
Ouhser prorans matke
separaichy. Wi :
just 1 transpose Then, thy |'|'q,||i|_'!.'.l_.'1|; e a1

{ PR PEnois DO IEPCEl VErscs OF Souikl
Dz and elrop™ audio regions rom
tes windhony bo any ediving window
v placement. All of thise operations
Wik

YU Aan

T 50 voul can abways revert back
yshould yoa change
o ], Moemalene aucha tracks for consistent

hee region (hoth

i yEMIr origingd fecon

wl chose Transpose,
ol el MITH 2l
v i P dh e comar

vk Bevond 2] reee volume and bl ifeas

Even impon seserzal o vomr Envorite simiple
CO=ROMs, then use ave of Digital
Performes’s l.1:|:I1|'|;. Funetions o
custonmiiae ther for your music. Dygesl
Pexformer comshined with a Digidesign
revording sestem can be used a5 the
ultimate .<,a:|1|'|!|,'r

PureD5P  audio processing
PugeDSP™ & Digial Performer”
procndhrealoing digs
shifing, time-stretching, “spoctrak
shifting” and sample rale comverson
iechnology. What makes PuncDISP

ursicpuiee i the

livy sl spocd of its
ampke, PurcDSEP

shafy magu ||+r|n>_' anxlic by

processing. B

G

P = kL &k |- =
JARETVING
Nin chapmunk-ike or Danth Vader-souncing
vocals, What's mone, Degstal Perfioensey can time-
scle while mantaining accurne dming and
auchio quality. Other aedio soliware makes vou
chaoose one or the other. Let's take a dioser look
al what you can do with PurcDSE.

intervals as grest as an octave whils

e original characier of the sourl

gt Perfoomr
autlio in the badkground while vou oo
recoading, plrving, sl edtmg MID] and auchio.
Fuliting audio with MIDH is 2 srap, o, Jud scec
both types of data in Digital Performer’s tracks
wirioow, anel then cul, cops, shift, snip, splice
or eothsrwises exclit thhem, Vo chon't harae b womy
“Am [ working with MIDI, 2wl o bothe”

B

Transposing audio

Thse ahility 1o transpose auclio — by itself or

virgethir with MID! — cpens up 2 woslclof
Multitrack audio editing possibilities For you. Perbaps you warn 2 melodic

As an audio eclivor, Digital Perfommer rivals cven line a tharel higher. Or, vou may decice that vou
SAGINE DON IO

the most expensive audic-only svaems. View
anil echit all oof yorar chygiial adio tracks in 2 snghe,
uiive window. You wos't believe how s

hex enie
priee b a different ker. Wich PureDSP, vou can

be 1 SCCTion O BV

1B 0 reEarmange yo ir pxlio reoorings, Thromse B F 1 3
wery oLy s Dk and .-11::1:';I;||':: Gty .':u."n =k _c;mm:_:: s :l'_‘r'l: g
. e rabkher Ehan oomrerting
shime autostion curs, Far sends it, Digital Performer is
the hands=-down winner. The
results are astonishing.®
—MacWorld Magazine

Even b  recirlings == af as your

mrsic: plas, Sefect only the trcks you want o

feel free voury vour masic i any key o perfom
mltiple nclidations. You cn abso orcate octee
doulings. Ouve imnsposiions withoul cxieme
distortion wen: unheand of befose Digital

Perioamner. Now youw Gan double your kead vocal

ok, Re-sier soundlbaes by dragging

ek winh octves ahove, holos o even hothy!
Andd yoous can create them even iF the passage
| rcormreally put the ootves out of the singer's
=, PurelaP slso [row tbes st mbared Ful{h

JUERE IS :.'H.Il;ll: WL 10 CNCans CAMDOe

VO G A5G

e G tion elfecis, Skl p ich

s ezl [} plypwonic on ponepiiche]
recondings.

Pitch correction

Another essentisl use of PurcDSP is pliich
evwrertion. Say veair voeslist nailed the nlke b

sl is ;

that high G was just 2 litle bis fat, You can fine-

une the pitch of any portion ol vour asdic by
mcremenis 25 srall 28 one cent. Tweak that

oot entil it's pefeer. The oesull Gin be more
ruviral sourdling Uean punchingm or switching
takes uo omect the misiake. And i will ke

you 3 fraction of the ime! Purel)SF may
tum oul 1o be your vocalise's hest friend!

PureDSP Time scaling

CARY lempRa T itures. Thanks o
PurelISP, perf

g jusl rw sbepes swan. But now consider the

‘% roniesd ailio irmcks

opposie: ks sy vou recondod vour audio m

A sequence with a comples tempis map =it

S——
‘Digical Performer‘s Hi-Fi
pitch-shifting algorichma
are cutstand
ability to minimize the
artifacts inherent in this
process. ®

=Craig Anderton, B)) Hagarin
e

VETY CHPCSSIVG, NOW YoM asind i pop version
of the same pleve 3 3 con

i Lemp with a

procre. [uiss change Digital Pedformens iming
froem comebucion wrack 1o manual, set the slider
ta the pemnpa you want, select the audio racks
vl chwose “Adfust Sous

thives 1o Sequence
Temps” Try thar with any other fect "-1"'|-'~

Dgitad Performer can change the tempa

arduraticn of an audio reconding withoo ity

affecting the pivch. Whet scts Dy
Perforner ags

an i the exveptionally wick:

range of
ke withoun dlsoning the woral qualiey
arel com promasing rhyihmic accurzcy

U proogriarms ey bt vou chargge tempo
Fry 2:3% wethout noticeabie pobienis. But

sttt about slowing thee eenpo from 120
10 bpm —a full 20%? Imagine having the
freedom o experi

enaps, evenafter the vocalisis and

verit with 2 vanety of dilferent

By kil clower phweir

trecks Ged a samplde Joop CI, bt thar men bor
cirum loop is el an the iemip
problem. Just ell Dégaal Perfoemer tha it's oght

mnsprumentalisis have g

L AN N

B S B magtia Loy

A [
L) L1 g

beets Bong ancl Diginal Performer will preclscly
scale i tothe tempo of vour scquence. Would
you rather cop the tempo of the kop? Onee
g, no probiem, Just choose “&djust Soquence
tex Soundlbige Tempao™ ared you're r<-.||lg. e el |
.’.I--'f'.m:r?.l!l_]: ks will exacly match the
tempo of the koop. Now think sbou fempa
g That's right, vou an grsdualy spead up
o Aborw dhiwn i — even i it was roconded
ata steadly lempo. Cosile a complee tempo
map witha sower verse, 2 push o the chors
ancw iempo-at the € seoton with a kay ritand
at the end — all wsing Digital Performer s many

ncert tours are reflected in the

systenn? Ivicgnine what vou couled do wiith vour

A in {ang

enisling recondings: revse okl nam

1{:\.'.?\.“ CLTe
Ly, Cre
Make comnprsives with amaterial the nas ool
in aliffleremn sesskons ar shighly differens iempes.
Thee posaahilities are truly endless

Spead and background processing
LS prooessing can he lime-consy y, Dl

Fefnenner ket ths o heallexrpe e 3 number

e, regginliess of it aorizringl

lane mamoes without rerecoelicg,

of ways. First, Digital Perfoenscy uses perkaps

he Easeest, off-line DAP conde mailable. Then a
copioys an oechusie method of asalyzring your
oty fikes, i the barchground
recoeding them, Clanues ane,
Ea :Jl.lm[l-l::th'i'l;;-:uu_' |H'|_:Ig||;l Peformers
FurcDEP eflects, such 35 iransposing or e

BLAHN YLAS .ill'.\l

iy Py
conmipheicdl. Ar the moment vou appl the effe,
|]i;{._' Performer |'IL':.1.||~ RO in th
keroury
theen imnmeediacely retusmed oo v Fere, al
other programs
ar on your screen while you wait for minanes
i oven bewes. Mosarhde, RS VI TSI
flow, your clienis gen Impatic:
o the wisidow, [n I'.ln_!.:r Peformer, however,

seretc hing, vhe arodyvsis willl fame

anel controd of your compuler is

tkie YO SEDE A0 PROQIess

eV RS

voou camn gl plovback, even recom] e diginl

features ai



anlaceor MITH ieacks u!'ik't'l.l,tj.:u,gr:! s
s s st B dho's sl ot o thae wamefoms
of the audio vou ane processing get rebrasn

with ther mew shape sight aweay. You can actally
perform further edits on the audio
cut, oopry o pste — even before i's done being
processod! This can save vou a rementous

aminat of cime dur g semalons, You cn alsiy

such s

EIELIET o, wackyr ouns Fracrising |
L e

Frssagpes al R D 5
]

e L )
mijui damp 4 frnd wenad

a1t o o1 ot g g i

reanrder ilemns in the hackgnound processing
e, s e et o Cecicle wha will be processed
el er.I!tH ] ||!1l.‘:d'l_'|'|f|l.".||lur YUl CER then
CBEUE Up ANy munwher of ofher puio ICgHHS
o baac kgreoneld pruscessing., Digital Performer
will Recp avrking oy in the background until
allare complere. 1's like having 2n assseant
engincer that never sheeps!

| Spectral effects | gender-bending
Tigatal Perfienaer's speciral effeas e les
'|l:l.IIrJ.Ih|J|'I'0."1I:n.'IIﬂI] charadtersins of prchet]
audic independentlr of the pitch itself, This
ket o g thee ity
of thie sounl in wanys vou
ey hevve never inagined,
Fawr pxample, vou can
acially “pender-hened” a
male vocal part to make it
scuandd fersstle. wr viceverss, Our Speiral Efects
nincke ever provices i bostof pender-hending
preses, andd youn can creste and save your osm,
toc, Yo cam also apely spearal shifling oo
TR Esramens o prodece souncs iever
heeaed bedire

Sample rate comversion

Manvy audio softesare packases provile sample
fate conveTsion, wi
examphe, materzl reeonded on yvoor ADAT at
A8k down o4, 1k For your firal €D mis.
B waanch oot they use a siesghifoowand proces
calied lingar ingerpokation, shach taints your
aoiio with significan alusing
panicabicky i the high frecquencies. Tiged
Pefiornes's samyplle rate coenersion blows them
awary with an digorithen thar climinaecs all alising
anid imaging in the aeclible range. What's more,
Dhiginal Perfommer provades “draft”™ quality
quwversion s that vou can hea your mudio
rght awiny {at the comect plech) whille aesi-
(pesaity ™ pevcessing oontmes in the lockground

lich kels vou oorver, for

¥l Evagng

Pro Tools 11l & TDM support
Iyt aare consideriag
Ditgaclesizn Prov Tooks 11 syatens, Digital Perfiormers
s mely 1o naboe your Studio woa mes: level bath
in Seatares and i the number of radoe sooes
dligival auclio tracks. You can bl a system of
iy b 48 rracks with G4
InpugsyDulputs. And you et
complete compatibilicy with
Diigtidhessign’s versatile new
O b, Comtrld any TOM
maacliilE swich inEQ VENCE
processons of reverhs — right Fom Digaal
Performcr. Best of 21, Digial Pecforrser handles
TOM in much the same war a5 Pro Tools, 0
youa L ey Sxmiliariny andl ease when usieg
gtz Porboemes, Here ane just 3 few examglles
Digjtd Pedormer pevicles rultiple TDM busscs
for Peciblie inbernad m|||:'rq; arl o2
and Trvem eciemnal devices, Ao rracks, S

o alreacty b — 2

¥ PR o

tracks, angd masier Boders can be J.t-.iwnﬂ:l (17
one of 16 TN bisses. Au iracks, with Bolly
e and steres inputs, peovide 3 wide 2y
of pesverfull and Mexible mexing
capahilities, and can help consenve
precious TIM DSP resouroes. Aux
tracks can abo helpautomate TDM
gz effevts. Each auwdio track and s imck
peevides four pre or post ader sends with level
anc] muse conirok, Master aders pooice control
ot TERM iy otk ] senve 15 3 comwveieni
et for sufmie g anel oiher tasks
Dagital Peformer b bosa “Tinect Ling O™
wasche that alows audio tracks 1o be s
ter imdividueal cunputs or busses, an ciaentizl
—= lemure when inveifacing a Digachesign
c 10 withan
external mising
eminnment

Thre foall power of Digidesign’s TOM plug-in
wrrvironmen is of pour fmgertips in Digival
Performeer. Aud becncse our TIN support i

wiosely miodeted after Pro Tools, you'l be power-

segquemcing with your mudio fracks right awe.

o
(T

MIDI Machine Contral {(MBC)
Digal Perfoemer gves voa control over any
MMCoompetible revonders, such s the Tascan
D88, Mesis ADAT 2nd many others. Operate
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UNISYN: integrated sound
management and patch editing

Tnksym is MOTLU s universal editor dibraran
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Auciion sounds while your sequence plays.
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vuts figertie and recall dhem instangly using
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project? Let Unisym do it with 2 fen clicks of
thee mouse,
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Advanced features.
Comprehensive studio integration.
Innovative digital audio sequencer design.
Award-winning history and recngniﬁml in the industry.
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1 997.5 DP V2.1 PowerPC native audio (Sound Manager)

A 604E/150MHz processor with 32MB of RAM could produce 6 to 24 tracks. Even the slowest (PPC
7200/75- my first Mac) can playback 6 audio tracks.

System Performance window (cpu) | New Bounce command | 5 inserts, 4 sends | Real-time audio effects

True Ramp automation Adjustable number of internal busses, aux tracks and master faders

How would you like to --------» do all of this
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This is the best UNISYN ever—uwith new features and support for many new devices!

Improved Performer Integration
If you use Unisyn to manage the
sounds and settings in your MIDI
gear when sequencing with
Performier, you'll want to get Unisyn
1.5 for this new feapure done: vou
can now save your Unisyn

HEew EN
g, [ ]
Lovesad...

Close My OF Project’  oE i
S L1
S ...

Hewert to Saved

save A3 Now® Template

Unisyn Perfarmance

Expand your searches
Unisyn can now search all your
unopened library fles o find
patches. It can search one disk or
all the disks in your system. It can
even search

Jbyg OP Praject

ACnoss a

which provides the same
information about ezch patch as
Unisyn's familiar library window
You know exactly what each parch
is and where it came from with
additional Patch Type and Libsary
Fil2 infio. I o find a ton of patches

. wly OF Frojrc
performances directly in your ::’a‘l‘ E.EL‘L"L‘.‘;, i network. [f in the seaech, no problem. Just
Performer (Version 6 or higgher) =g you want, you can make it search sort the list in the Search Resules
referemces. .
sequence files. That's right. No = just the main libearies for each window with powerful, Aexible
i uit xQ " .
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CAN NOW SHore 2 whase name | contains | [brd | them by smply dragging them left
and whase = | =|[i/i0/8m M E f
Unisyn e date =] i befare ool | (IR Get results or right. For example, vou may
o adwhese ™| Juutgpe ] Erat | Kurz E2000_A Kympens| i s W i )
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: o Unisyn's Find command has been % i) - T Searen il
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by il and then by date of creation.
Saort any way you wish to quickly
find exactly what you need! You
can also audition and edit parches
in the Search Results window with
aconvenicnt mini-meny that allows
you o directly edit paich
informarion (keywords, comments).
Or simply open and select the
libeary where a patch comes from.
assignment

Imagine being able 1o drag and
drop entire banks of patches into
your Unisyn libraries and have
Unisyn assign keywords to cach
patch automatically, Unisyn 1.5
makes this drean a reality. When
you store patches in Unisyn 1.5'
Hbrary ({atzbase) files, Unisyn ook
at the name of each patch to
determine what kind of parch it is
and then gives it appropriate
keevwords like keyboard, piana,
and electric. In addition, you have
complete controd cver how Unisyn
assigns keywords. I you have your
own way of naming patches, you
can program Unisyn to “read” your
customized patch names and
generate the desired keywords,

You can even edit Unisyn keyword
mappings in your favorite word
processor. L necessary, you can
create customized keyword maps
to suit your own personal way of
working with patch names. For
example, you might use one
keywird mapping scheme for
effects processor paches, while
using an entirely different scheme
for your smthesizers andd samplers.
But whether you use Unisyn's
Escrory eyword maps or your own
custom maps, keyword searching
i now even moee powerful because
Unisyn saves you the time-
consuming task of assigning
kevwords one patch at a time,

Improved Main Libraries
Itisno kngernncﬁmry T use 3
sperific name for your Main Libeary
file: (g, "DXV Main Library®). The
Main Library file for a given type
of patch can be chosen at will and
changed whenever you feel like
it. It doesn't even need to be on
the same disk a5 Unisyn - it could
be arywhere on vour nemwerk. You
can even move it 1o a different
folder and Unisyn will still be able
1o find i,

Order UNISYN with your Performer 6

ﬂ Mark of the Unicorn

Enter keywords and
comments faster

You can now apply keywords 1o
groups of library patches all at once
by simply highlighting the parches
yiou want to change and choosing
Edit Patch Info.

International date support

Dates, such as those shown in the
library window, are now shown in
whatever format is chosen in the
Mac's Date/Time Control Panel,

Improved MIDI Monitor
Thee Shiomw St ancd Shew Received
moniions now have their own
windemws. And ona cokor monitar,
Unisyn uses color 10 higghiligh MITT
status bytes.

Improved Windows Menu
Allopen files are now shown in
the Windows menu, As always,
Unisyn reduces screen clutter by
hiding the windows which do not
penain the the currently selected
Module, but now all windows are
showm in the Windows menu,
miking it ezsy to go directly to the
fle you want, rather than having
tor think ahout selecting the comert
Module

‘upg'ade for special savings!

New Profiles!
Alesis DM-5
Alesis Nanobass
Alesis Nanopiano
Alesis Nannsynth
KorgAZ

Korg NS5k

Korg N2464

Korg M3t

Korg Prophecy
Kurzweil E2500/K2Z300R
Line 6 AxSys 212
E:mu Carnival
Eemu Orbit

E-mu Planet Phatt
Large Generic Bulk Dump
Mord Lead

Nord Lead/Rack
Roland J D530
Roland JV-30
Roland JV-880
Roland JV-50
Roland TV-1080
Ruokand SC-88
Roland 5C-88 Pro
Roland VS-880
Raland XP-10
Roland XP-50
Roland XP-80
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Mark of the Unicorn, Inc.
1280 Massachusents Avenue
Cambridge, MA 02138

Voice (617) 576-2760
FAX  (617) 576-3609

Dear Performer User:

Get ready to experience the hard disk recording revolution because
Digital Performer 2.1 now records and plays digital audic without
additicnal hardware.

How many audioc tracks will vyvou get? Our tests show that on a medium-
fast Power Mac (such as a 604e/150), you’ll be able to play 16 to
24 tracks. On a faster Power Mac (604e/225) equipped with SCSI
acceleration, wvou'll get as many as 40 tracks of audio!

And with Version 2.1's new Bounce-to-Disk feature, you can
play a virtually unlimited number of audic tracks with any Power Mac,
because you can bounce as many tracks as you want down to one track
{or a stereoc pair), while preserving your original tracks.

Digital Performer 2.1 also includes real time EQ, reverb, dynamics,
acho and other audic effects plug-ins. It’'s like having an entire
effects rack at yvour fingertips. Just choose the desired effect from
the inserts in the Mixing Board window.

But that’s not all. Digital Performer 2.1 alsc provides a powerful
virtual mixing environment with as many internal buses as you need,
aux tracks, automated master faders, and much more. ¥ou can bus several
tracks to the same effect, or mix dozens of tracks down to stereo
and apply effects at the output stage. Other audioc sequencers require
thousands of dollars of extra hardware to even get close to Digital
Performer's pro quality mixing environment.

Check out the enclosed brochure for all the effects plug-ins you’ll
get with Version 2.1. And speaking of plug-ins, Digital Performer 2.1

(over, please)



also supports Adcbe Premiere audio plug-ins, which give you access
to today’s hottest DSP technology from industry leading plug-in
developers — all accessible directly within Digital Performer.

And check this ocut! For the first time ever, Digital Performer unites
the worlds of sampler-based audio, hard disk recording, and MIDI
segquencing with built-in sampler support. Now you can drag and drop
samples between your Mac and your sampler directly within Digital
FPerformer. Transfer samples into Digital Performer and then edit them
graphically. Apply Digital Performer’s sophisticated DSP processing
— or apply a Premiere plug-in — and then transfer them back to your
sampler by simply dragging them into Digital Performer's Samplers
window. Store your sound libraries directly on your Mac hard drive.
Version 2.1 suppeorts the latest samplers from Akal, E-mu, Kurzweil,
and Roland.

As you can see, we've been hard at work making Digital Performer the
best audico sequencer ever. And with two major upgrades shipped this
vear already, there’'s never been a better time to upgrade to Digital
Performer, especially now that wou don't have to buy extra hardware
to record and play audio tracks. As many of our beta testers hawve
told us, Digital Performer 2.1 may well make yvou more creative and
productive than you’ve ever been before.

So take a look at the enclosed materials and order your upgrade today.
and thank you for choosing Performer.

Sincerely,
/
i

a

7)

Jim Cooper
Director of Marketing



Digital Performer 2.1 Upgrade Form

To order by phone, call 617-576-2760
9am-6pm, Monday through Friday, EST

---------------------------------------------------

Upgrade Today To Get These Great New Features In Digital Performer 2.1!

%ppmt for Sound Manager 0 a" I'J'“s %mp automation
No extra hardware required! [EpE ] (s i rcoming, Provides smoother, more efficiant
23 bt o] iy and effects) performance!
Real time audio effects plug-ins = Wel il s ol

Avirtual FX rack at your fingertips!

Jﬁmﬁu region layering

A . Powerful and intuitive graphi
N 2 graphic
Sample System W on this editing!
Drag and drop audia .
between your Mac and samplers! ’r‘
Drag and drop audio

Adobe Premiere plug-ins with < Import/Export
i . . ’ P Handling audio has never been
bacgrowdprocessing. - yithout this! i

ives you access to the exploding pr [y Power Macoriosh) easier!

rld of audio DSP plug-ins! = "’

j
Bounce to Disk feature

Virtually unlimited audio tradks!

uS ' {expertiive
exira hardware)

Ad‘l, much more

You'll be more creative and
mere productive than ever!

---------------------------------------------------------------------

To receive your Digital Pedormer 2.1 Upgrade, simply fill cut this postage-paid card and mail it today. For even faster
service, call us at 617-5762760 Menday through Friday, 9:00am-6:00pm Eastern Time. Please have your
MasterCard or Visa number ready. I you wish o use o persenal check or money order [US bank funds only please],
mail your check with this completed order card 1o the address on the ather side of this farm.

e — -

Please send me Digital Performer Version 2.1 to; $295 plus shipping

Please chech one:
OFlease send my upgrade on COROM. (Incluces wo authonization 3. Sinch disks.)
DPlecse send my upgrade on 3.5-inch disks only.

My VISA o MasterCord number is.
HEEEEEN

HEEEEEEE

Shipging:
USA Expires / Signature
§495 Perfarmer Serial Mumber [found on your mailing lobel)
Canada Mame [as on your credit card)

Q.25
$ Acddrass
Ciher Counlries
$39.00

City e .

Paase allow 3 1o B waaks for dal'rvnry - 3 "
ofter the upgrode is released. Your stale Zip Code
crackt coard will not ke chargad until your -
cecder s shipped, These oflers are subject \ountny

to change witioul nofice. Phone Mumber hf we hove any qun:.';rign:: about your onger|

| J
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version 2.1 lets you---------do all of this

O

Your Power Macintosh is now a complete virtual

recording studio with mixing, effects and EQ

Dagztzl Performier can noew record
ancl play back digital audio
without any

The number of aucio racks
{voices) vou can record ancd play

Performer's audio engine 1o
opimize performande on your
A and maamiee the

additional hardware
installed inside vour
Powver Macintosh
Imiagine being able
to record anything;
vocals, acoustic guitar, sound
effects oramything else — rght
dlongside your MIDI tracks,
Forget about buying lots of
extra gear. Now vou can do it
all with yvour Power Macintosh.
Allyou need is a microphone
connectzd 1o its audio input anl
a set of speakers connertod o
its audio ourput! All of vour
mixing anel effects can be done
in Digital Performer in neal time.
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ey, i awead peacister MITO nid
v frocks side by siede.

simultaneously depends an your
Macintosh hardware, but our
tests show that
evien on the
starres! Power
Mac (such as a

number of audio

tracks you can play.
Bur Digital Performer
2.1 gves you moce than

just audio acks: it

provides a complete audio
recomling environment, induding
ey featumes previcusly vaitble
only on expensive handware-
Tasend systems. Advanced Fepures
include an adjustable number
of internal busses, aus tracks,
master faders
and sends.

Digiral
Perfarmer

T200075), youll ==

bee alrle o play
hﬂd" a |L'Il:1'1 Fn:r:;-;rn'.-:l'rl'..l!r

O tracks olaudio, M and andso
effeets, Real rne

Al with Version IRt ioni-lestruelive — yom car change
2.1%s neew Bounop e o retvove thore of dity fime,

cornmrand, you'll e able to hear
as many racks as vou need! On
a fast Power Mac (a 604,225,

for example) you'll be able to

play a5 many as 40 channels of
auclio, amd perbaps even more
if your computer permits, And
you can even fine-tune Dipjtal

even provides
a new plug-in
architecrure
for real-time
audio effects,
such as rever, compression and
pararnenc BQ. Digicd Perfomer
2.1's new native audio recording
fearures may just give you the
st significant boost o your
creativity and productivity that
you've ever expericnced in
oaking music with your Mac,
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AUDIO EFFECTS

1 ETT# % ALOruE)

ey 22

RMIOTLIT ALTTINCY
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Parametric EQ R
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Compressor S
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audio effects! L e

GatE ’ .iu.E F —— - Chieets itie '
When vou're using the Macintosh's built-in audio capabiities, | = o
L. Digital Performer 2.1 prowides realtime effects plugdns, | Q = ?, E.. 'E,j.. ?,
len.er including reverb, dynamics processors and : ! ""‘r‘ e """‘:___."‘_
EQ. These effects can be applied to audio DREES| el et
tracks via the five effects inserts for each audio
Ehnms track ir the: Mixing Board window, Convenicnt
presets are provided for reverhy, chongs and

others. And you can even create, save and
E[:I'"] koad wour own custom presets. The number

of effects vou can apply at any one time

depends only on the spesd of your computer.

Flﬂ"ger There i no built-in limit in Digital Perfommer,
the faster your Maciniosh, the moee effects
i you can use at one ime. Digital Performer’s
Phase Sh !ﬂer Nt intemal busing :i..llu.'r'.‘.\' YU LD COIseTve
precious CPU bandwidth by busing multiple

tracks o the same effect. The best part is:
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use (hese effects Digiral Performer | fren
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does it all right inside vour Power T

Tremnln Marintosh, right at your fingertips. I
a @ alo s, Effedts BPhaser
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Drag and drop samples belween
Digital Performer, your sampler
and the Macintosh desktop

With its new Sanfle System feaures,
Dagital Performer 2.1 ushers in 2
new era of integration in the digital
audic studie, Digitz] Performer’s
new Samplers window lets vou
connect a sampler 1o vour Macintosh
as a SCS1 device and then use drag
and drop technigues o wansfer
awdio from the sampler onto your
Mac hard disk and vice versa (from
the Mac into the sampler). You can
also drag and drop audio between
the sampler and any window in
Digital Performer that holds audio,
such g5 the Audio Graphic Editor,
the Soundbites window, audio treck
event lists, elc. Wherever necessary,
Digital Performer automatically
converts samples into Sound
Designer 1 files and vice versa. Once
again, Digital Performer leads the
way by bringing wogether the worlds

of sampler-based avdio and hard
disk-based audio, allowing vou 1o
easily transber sounds between the
WO envircnments so that ':r'.']ll can
tahe advantage of the inherent
swrengrhs offered by each one, Digial
Perfommer 2.1 suppors the following
industry-leading samplers:

AKAT
53200, 532000, CL3000XL
53000, S2800, S2000

=E-mu Systems, Inc?
B4, Bax, Eax turbo

Eid(, Ebd, ESI-32
KURIWEIL
K2000, K2500

= Roland"
5760



Digital Performer 2.1 new features --------

Jpp-nrt for Sound Manager

Plug yourself in
to a whole new world

Adobe Premiere plug-ins
are third-panty audic ¥,
processing modules
that support the Adobe
Premiere plug-in format,
Digita! Performer 2.1 now
supports Premiere phug-ns,
allorwing vou toruse them
on your audio directly
within Digital Performer,
And while other
MRS
mkeyor | ERAMAVES
stare a a progress bar until plug-

in processing s complesed, Digical
Perfommer processes Premiere

plug-ing in the background, just
like its PureDSP” pitch-shifting,
time-scaling, spectral effects and
sample rte conversion features,

[ar fr:ng P
wirlel af wasit plugeims — all withan the
Jormibiar prvivoesent of Diisal Perfnner:

Klark of the Unicarn, inc
1230 Massachissatts Avenus
Camiaridge, MA 02138, USA

Wolce: (617) 576-2760
Fax: (AY7) STE-3609
Fnail: info@motucom

i

24

Ramp automation
Digiral Performer 2.1 gives you
ramprstyle sutomation of volume

and pan dara in audio racks.

Remps give you smccdhier, moce
eflicient avtomeion. And when
o open okl files, Dightal
Performer convents old
dlata into new improved
ramp automation, while at the
same time preserving the orginel
performance,

Audio region layering
Imaggme being able o recond into
A Ak 16 many tmes & you want
and then have camplete, intuitive
graphic control over all of the
separate takes po build the perfect
perormance. Digital Performer’s
new audio layering feanues do
just that, What vou see in the
Audio Graphic Editor is always

exactly what vou  WERL__
will hear, Whart -
could he easier? -

: et i
And Digital T —
Performer's new | e
sounclbite layering
comnnanck ghe you
all the control you | SS5 e,

netd 1w manage even the most
complex multibiyered tracks,
Drag and drop Import/Export
Importing and exporting audio
files has never been easier. Now
v can irmport and expot auwdio
resEions
by draggzing and dropping them
between the Finder and Digital
Performer

Virtually unlimited audio tradks
‘a[&'ﬁ::tm 2.1's new Bounce to Disk
feature gives you an unlimited
number of aucio tracks by kerting
vou non-destructively combine
them nto a simnghe track or stereo
track pair. Need w hear 100 audio
tracks ar one tmet No problem
Bounce them down in real time
on Pro Tools/TDM systems or
Easter than resl time on non TDM
or native Power Mac systems,

s Criginal tracks are always
w|  prescrved, soyDu can go
back and rweak them if
needhed,

or entire audio files

= |  Unlimited tracks, lots of
= | flexibility, and speed.
Sounds geod, doesn’ i?

— ol

Wil sies v mao L om

Lrgatied Perfarmaer 2.1 goves you ramp-siyfe volumae arsd fon
tormation for smeather, more effisent perfermamse.

No extra hardware required!

J’Edl time audio effecis plug-ins

A virtual FX rack at your fingertips!

érnp!& System

Drag and drop audio
between your Mac and samplers!

%duhe Premiere plug-ins with

background processing
Gives you access to the exploding
world of audio DSP plug-ins!

%unce to Disk feature

Virtually unlimited audio tracks!

ﬁmp automation

Provides smoother, more efficdent
performance!

%udiu region layering

Powerful and intuitive graphic
editing!

%—agand drop audio Import/Export
Handling audio has never been
easler!

%uch, much more

You'll be more creative and
more productive than ever!

WVERSION 2‘ 1 5'|"_l'EM J"‘EC‘.L[IF‘EMENT:.

S1857F Mark of the Unicorn. inc, Al trademarks are property af their respeative hobldees
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1997.9 DP2.11

eVerb

Up to 40 tracks on a PPC

Support for KORG 1212 I/0 PCl audio card (12 simultaneous channels of 1/0O)

AudioMedia Il or lll (Up to 24 simultaneous tracks mixed to the AudioMedia’s four outputs.)

elerh

Now included with Digital Performer 2.11!

This grrapl shows e arouar of reverd e for
hnigh ared bow frequencies between zevp amd s
seconds. Yow i also graphically adiust the

Mabke scttings quickly e draggrog these
handies. This hanale controls reverb fime
l'lj .rﬂ-g rr _I-r ﬂq AT M ﬂ‘." I)'Iﬁl' r'.lr Pr‘{-.' !IH'

J crosscver podit benween iighrand iow frequrencies, arawnis ir thae fext boxes provided,
Hi-fidelity reverh plug-in /

for Digital Performer
You get high-end reverh
al no extra cost!

q;eal time operation
Tweak settings in real time,

, The He-(} priout links
dun!bg playback—or bounce high-frequency reverb
o disk . tieme b thhe shelf filtering

below for exceprianaily
432'13'“- foating point semoaih veverh rails
Processing
Ultra high resolution and
extremely wide dynamic
range This graph shows the
shurpe of B reverkrdecay
Interactive, graphic controls Jor batl high and lowe
Forget about squinting 1 Jrequencies, The red lines
tiny LCDs—visualize settings mf}f&’_ﬂi{i :f;’f”""
as you drag handles ey D the Farles to adiest
Greatpreseﬁ F==Initial reflestions — I Reverh mﬁm?l:?:izwm
{or roll your awn!) | FF= 0 il 0 0 prredelry:
eVerb <hips with dozens of A o = T S e
S Lewsl Prede] el Level
useful presets % B mw m:" 4B
& Room tps _Concert Halle | :;“f: ind iinda
Acnustic modeling e steneo imrage of
Use initial reflections from Mo = o= Joourr reverh
auditoriums, small rooms, Shalf Filter S E s
halls and other spaces to " ,‘_wﬁ
shape your sound H“"x
@ @ T~
Separate hi-end and low-and Adel s mauach
MHEE'TEMFS lllﬁ? 0 L“I’E:J'ﬂ ™ diffusion s you like
. i T ik sy,
Fine-tune your reverh sound ZoEMz  High Cut Hi Damp f;r:g:ft::; ,,r::
for an of audio ; .
y type MOTU AUDIO i briveg and the bite,

materiab—hbecause settings
for the lows end might not
sound right for the highs

Ardzhr revers can be gror— bur somerimes pon need a darker,
smpather sewnding verb. Use the Migh Ceet arnd Hi Damp
coirols b et it sanending fust fhe way your wirt,

N Mark of the Unicorn

VR L o] B bt bt A et e ety oF Bk st e



Mark of the Unicorn, Inc.
1280 Massachusetts Avenue
Cambridge, MA 02138

Voice (617) 576-2760
FAX  (617) 576-3609

Dear Performer User:

I just returned from the AES show in New York where we debuted
Digital Performer 2.1l to applauding crowds of show abtendees.

What was all the buzz about? Well, for starters, Digital Performer now
ships with eVerb, our new fantastic-sounding real-time reverb plug-in,
along with DP's other real-time effects, including parametric EQ (40
bands!), chorus, echo, dynamics & more. The enclosed flyer shows why
eVerb is one of the most advanced software reverb plug-ins available.

And you can use these real-time effects on as many simultaneous audio
tracks as your Power Mac can handle — up to 40 or more tracks on today's

fEastest models! If you’re on a budget, play and record it all wia Sound
Manager with no extra audic hardware.

For affordable, professional quality I/0, Digital Performer

now supports the KORG 1212 I/O0 PCI audio card, which gives you 12
simultaneous channels of input and output: 8 channels of ADAT fiber-
optic digital I/0, stereo S/PDIF digital I/O, and sterec analog I1/0.

Thinking about Digidesign Audiomedia II or III? Digital Performer gives
you real-time effects plug-ins and more simultaneous channels of audio
than ever before, depending on the speed of your Power Mac. On a medium-
fast Power Mac (604e/225), wyou can play 24 simultanecus tracks mixed
to Audiomedia’'s four outputs — with real time effects!

All of this can be yours at our special upgrade price for Performer
users. Use the enclosed order form today. And thanks for using Performer!

5i ely,

o

Jif Cooper
Director of Marketing



New in Digital Performer- 2.11

The best of both worlds!

Affordable, high-fidelity digital and analog I/0
together with real time DSP effects plug-ins
and as many audio tracks as your Power Mac can handle
(up to 40 or more tracks on today’s fastest models)!

12121/0

The MOTU Audio System

The MOTU Audio System is a Macintosh
system extension that ships with Digital
Performer. Itis the “audio engine” that
provides digital audio recording and playback
in Digital Performer via Sound Manager. The
MOTU Audio System requires no extra
hardware installed in the computer, although
it akso supports several audio cards.

Real-time effects plug-ins
The MOTU Audio System supplies real-ime
elfiects phug-ins, which you can use to process
audio tracks during playback with effects
like parametric EQ, reverb, chorusing, flanging,
dynamics processing (compression,
expansion, limiting and gating),echo, phase

shifter, AutoPan, Tremolo and more, The
MOTU Audio System is an open system,
supparting real time plug-ins from other
companies aswell. All plug-ins are progessed
with extremely high fidelity 32-bit, floating
point calculations.,

Lots of tracks

In general, the overall performance of the
MOTU Audio System (the number of audio
tracks you can play simultaneously, along
with the maximum amount of effects
processing you can employ in real time)
depends on the overall speed and
performance of your computer.On a medium
fast Power Mac (like a 604/200), you can
typically play 24 to 32 channeks of audio. On
today's fastest Power Macs (300-350 MHz)

Ji

L7}

digidesignry’

JI(MEDIA

with a SCS! accelerated hard drive, you can
play 40 tracks or more.

Pro-quality 1/0

The MOTU Audio System supports the
Digidesign Audiomedia™ Il and KORG 1212
I/0™ cards, which provide better
input/output quality than the Macintosh
itself. Other cards may also be supported in
the future.When you use the MOTU Audio
System with one of these cards, you get the
best of bothworlds: the MOTU Audio System,
which provides real time effects and the
highest possible number of audio tracks your
Mac allows, along with the high-fidelity
analog and digital inputs and outputs
supplied by the audio card.

Wlerformer EXER

Macintosh midi sequencing & digital audio recordinglediting/mixingfeffects® with music notation printing

Mark of the Unicorn, Inc. 118D Mass Ave. Cambridpe, MA DZ138 VO 617-5T6-2760 FAX &1 7-576-2809 WEB www.miotu.com Email info @motu.com
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Digital Performer 2.11 Upgrade Form

To order by phone, call 617-576-2760
9am-6pm, Monday through Friday, EST

& & & @ B @ B @& & ® F B @ @ @ F B @ B B B & 8 @ @ @ B 8 B 8 ® F E 5 W AN EE W

I T T I T I I T

LJpgudeBday]bGefﬂmeGmofNeerahmshD:gﬂalPerformerZ”!

Appﬂd for Sound Manager

No extra hardware reguired!

I]n aII this

e o | (digitalawio recording,
E _m,......r,. b | amixing ard effecrs)
%ﬂl time audio effects plug-ins TS i e pudl
A virtual FX rack at your fingertips! el %
ol | Sy :
SRS 3 i i
eVerb — real-time reverb plug-in o e W on “"8
Eprivesondng vet—icied  NIIRYINNNY
T e T 1 m i
Lots of simultaneous audio tracks :

Up to 40 or more tracks on today's
fastest Power Macs!

%Emdahle. pro-guality 110

Supports KORG 1212 1/0 and
Digidesign Audiomedia cards with

without this! ,*
»

<

{amy Poswer Macimtagh)

- {expeaiive
exire hardware)

ﬁ.ﬂﬁl P

reat-time effects and lots of tracks

To receive your Digitol Performer 2.11 Upgrade, simply fill out this poslage-peid cord and mail it teday. For even faster
service, call us at 617-5762760 Monday through Friday, @:00am-6-00pm Fastern Time. Please have your
MaslerCard or Visa number ready. If you wish 1o use o personal check or money order [US bank funds only pleose],
mail your check with this com pIF.'fF:I."f order card to the address on the other side of this form.

Please send me Digital Performer Version 2.11 for $295 olus shipping.
I‘k"]}l‘_‘ -C.hl'_-_h one

OPlease send my upgrade an CO-ROM,. (Inckides bva autharizetion 3 Sinch disks )

OPlease send my upgrade on 3. 54nch disks only

My VISA or MasterCard number is:

HEEEEEEEEEEEEEEn

Shipping:
USA Expires ! Signature
$4.95 Perdomer Serial Mumber [found an your mailing lasel)
Conada Mame [as on your credil card)

Q.95
$ Addrass
Cther Counfries
$3%2.00

City

Plecse olow 3 1o & wooks for delvery . Nt
afier the upgeoda s released. Your State le' Code
crecit card will not be charged wnhl your
oot iy :.'llippq..-d Theswe -'_ﬁis e h.l.f:ies_l COUI’I"‘,"

tz change without nofica.

Phaone Mumber [if we have any questions about your order]
[ ]

- i e i i i’ e it e e — —



1997.12 Performer v6

Record 16-bit, 44.1k audio tracks directly into P6 using the PPC built-in sound capabilities

Apply automated mixing and real-time effects plug-ins to audio tracks

Powerful MIDI search engine

Store and recall Unisyn v1.5 performances (snapshots) directly in Performer files

View Filter can now stay open as a window

Shift to a specific time and a specific amount.

and audio directly in Performer)

Store bits of data- phrases, licks, loops into a Clippings window (“It’s like having a clip-art window for MIDI

8 voices of CO-guality audio
Perfarmer 6 Jets you recond and play up to
eight simultareous channek of 16-ba, 44.1
KHz digital audio tarough the built-in 2udic
hardwang of your Power Maciaosh

record it.

If you know Performer,
you know digital audio

Al dd recoed audio tracks

gIElaEGIST

A Perfgrmer &) the samse way as MID] ks

Perfarmer il =\ verse 1 =| D kitra
Saleotion: Start] 1NIOUD % End (90000 ] I z
PR B[ e [Pl et | Teacenesr ,  (omg (1 L1

Be]

@ verse @ Chorus & YouTl be recording and
5 ki 9 1" 1% 115 itire sudi o e
E 0 1 LI i e w H editing audio in no Sme

%

Take advantage of

the power of your
Power Macintosh

~ e

Texlay's Fower Macs ane
resty eo record CO-guality
awdio, Just connect any
At ource — sh s
CDv player ora microphone

— inito the A :'-."uinrl t and

o re resacy £o o

Record anything directly into Performer
Tmzaginwe hesing e 10 necond anything, o weaks fo puitar,
directly into your Mac, perfectly symcheonized with your
MDA tracks. Make: vour MID] instruments go famher by
recording them 15 audio and then plaving the orginal
mazterial with new parts from the same synth. You can use
this rechnicue 10 doubls existing materal o rcond ertiney

I F R 2 Y

T n Vi

new parts, The possibilizies are endless

edit it

Graphic editing of mix automation
Automate vour mix cirecly in Perfomoer and ecli it graphically,

Editing is instantaneous and non-destructive
it your 2u6i0 - cut, copry, pasie, snip, splice, dhaft, spln, wim
— toy et vomir i B mm Ili;*l-' izlors and hoskd o m[eEife
rracks thet consis of the best pants of each e, With non-

clestnective ecditing, your original reoondings are dwns presenved

Use Performers familiar, powerful editing features —
Want 1o loop sorse sudio? Insen 2 loop, just like you woubd in 2
WD track:. D the track’s Bmilsr event list or dirr the loop
praphirally as shewn here. Audiciediting in Performer i s imibar
o MID] echiting, you'd be using 21 of Periommer’s poserful editing
e on your audo trcks in no ime

=TT
i B
Lmdes [age)
=F -
L TE T
et

iy "

Window Sets




Create automated
mixdowrs for MIDI
and audio tracks ——
Mix auclio and MIDH tracks
together seamlessh in
Parfomier's Misdng Board
Show and hile any
combinaton of racks, Even
combzne MIDI 2rd audio
cers together in fder groups.

Multiple mixdowns

Use Perfoemner's powerful mulaple
miabowns feanane 0 cxperiment
freety with your mices.

mix 1t

E[m.ﬁl

_ Performer 6!

_IE';LE.li:II -

TRE-ET S L W =

- witar | i | S s |

e

Fisag, ey KA i« [

Apply non-destructive, real time effects to both MIDI and audio tradks

Usse insert mems o appdy resl time, non-destructive effects processing, such & reverb and pammenic

BCh, 1o vour audio tracks

It's like hening an entire effecs rack dght atvour fngenips in Performer.

Apply up to 5 effects per track. Aodio effecs wark just e MIDI effects, so vou'll be mibing with

them in no tme.

effect it.

A virtual effects rack at your fingertips
Performer's audio efiects pmcessing happens in real time, This means. [GIRl] "+ ETfmls (Roverb) \? S5 Effects (Dysamics pm:uung_
that your arigmal audio i akways preserved. and vou cintum of the | v perar | _wanrt € <] povees T Waerlls = | Dysaenias=| ETeTE|
effect in an instant with the Bypass button, No file based processing o A
= _" 4 = ‘ Corprtater | Limier, | Bpader [ Gee . ]
here. bo stting anound =THIEL T T %’ %‘3 ﬁ 'ﬁ' & L.
3 \ [P eels [Echn fix r -

wtisiryg for progress hars "m:' S —— r] ——— e i -+ B S ._@ i
|I1-H_ mu’[&:ujj ﬂqﬂ“}!{ - . [FIITH |+ { Dﬂ-l‘ Nhi- 'IHQ!.D{I MHI- ﬂ-"a lﬂd _.,nm, '_-\.\q H ' P = y .
tscal i ek b T MOTU AUDIO || i
seftings in rezl time 15 Clnal o Cffects (Paramotric £0) | Costrodirmios
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master 1it.

Master your mix

Crezates mester Eder tocontrol
1 steren mix of all your awdio
tracks 25 2 final mixing stage

World-class audio effects — at a price you can afford
DY 5.4 is one of the hottest plog-in developers around, And their
Performer-compatible real-tme plug-ins can bocet the quality of your
mixes 1o new heights. Shown here is teir sterep enhencer plug-in,

o+, Effocts {Seq. 1}
e

Ferfnrmer il

=
e
=
d
a
-

*

]|

o0 ] | Master

rd

Apply final processing

Use Pedormer’s effects i apply final processing, such as

compression, on the final sereo mix of vour audio trcks, Or
_f‘"-/ use Performer-compatible real-time plug-ins from other
corrranbes, like the ones shown hers from DUY 5. A

Level maximization and stereo/spatial enhancement
T o Four phug-ins are shown here: DIUY Wide & 2 stened spetil
enfancer tar can widen the stereo separation of your mix in ways from
the suhde to the dramaric. MAX DUY is an intelligent level optimizer
that gives your mines meximum punch without the drwhacks of
comventional madminess.

RLE] “s Efedts {Seg-1}
Hatir-17| brserih v| HAXDw—

(oo W LUK et
ESn e

PEE eEmsr e L

Tl I tditect o sl sepermeriedlye )

Uptosirdsofaio  ¥SyncaudioandMDIto N Reaktime audio plugrins N/ Automated punch-in N Audio region editing with
Record anything (vocals, QuickTime movies Apply reverh, parametric Use Performet’s familiar nudge keys B
acoustic instruments, etc) Wiite scores enfirely imyour  EQ compression eqansion.  AutoRecord features to Quickly tweak the timing
directly into Performer! Mac; cue instantly to any Emiting gating echo, flange. ~ overdub as many timesas of audio regions.

location; cyde-record to chorus, tremolo and you need. 4/

‘\( 44.1 KHz, 16-bit quality picture, autopan; make changes on - Hea1 -time edmng of au-dlo
Record CD-quality audio the iy in real time. fUnlimited audio takes Cot opy st
for your projects. ﬂ‘( Non-destructive editing \( Audio radks haveunlimited  and otherwise edat audu:u

( Your original audio isd #ﬁnm:ﬂdass plug-ins takes, just like MIDI tracks.  while your music plays,
Use your Mac's built-in ahways preserved; audio I companies
mdigu:lecming features edits happen instantly. Create the ultimate mit with 1‘( Graphic edge trimming J Drag and drop audio region
Mo need to purchase today's hottest plug-ins, Adjust the startfend points  placement in event list and
expensive audio cards. J’ Workstation caliber editing 4( of audio regions to ; i;mphxeﬁtur _

Use audio editing features % Audio scrubbing eliminate uwanted audio.  Instantly place audio events

Vs Seamless integration nomally found in hi-end Edit with your ears as well into your sequence; build
between audio and MIDI audio workstations (DAW).  as your eyes. -fud: to Dnﬁndeu Sam:l audio region playlists in
No bearming curve; if you J‘ seconds.
know Performer, you know  «f Mixaudio & MIDI together ¥ Unlimited number of virtual m-.refmnacin s
audio! Create elaborate audio tracks You getmslant access to 4'{ Complete audio file

automated mixdowns of Create as maryaudiotrads wavelorm editing software  management, including

-J( Graphic editing of audio all your tracks in one as you need (play up to right from Performer. ) command

predse, intuitiveedits  comenient window. pight voices at a time). Eliminate all unused audio
10 your music in seconds, in two easy steps.

and that’s not all...
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This grid lets you find MIDI data based on its mewric position within the
mieasure, regandhess of meter — m extremiely powerful feature. In this example,
every 16th-note offbeat is being selected, But vou can be even more specific,
such as selecting the 1st, 4th, and Tth triplet Bth-notes in eich measure.

The most powerful search engine ever seen in a sequencer
In Performer 6, you can search for anything. anywhene, based on any set of
criteria you wish. For example, let's say vou have a percussion track with bots of
smoopaticn. But some of the 16th-noe offbeats ane just too loud. You don't wam
0 weOCTy-Compress hie whiole track becinse the rest of [h"j.k“t 1SS N it

Ae Brs ! . 5 g 11 = 5.
ey e it s Scaron ey i . .E»UIJrleb fine Here S_m’lr e Performer’s new Search festure Comes 1 ORI PESCUe;
Mo Enags O Das s ! jusst e it up o find all notes phuved on a 1th-note offbear with a dusstion of a
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s qre sk 43 e 3 3 & X Performer G : ZHIBE0 E ] 54D |
Below are just 2 few Make u:'*ll'.c lI.:II'Iﬁlll'[.l! AL even export the results of e i WE: SR e irib |
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derailed you can get. you've ever imagined. Performer 6i: MIDi perc: HEM60 PBI 1107192 OISO K30
O just beowse the Ferformer &1: MBI pere; BS540 FC1 IS 11070041 1]
Performer &1: MID| pere: 6131360 #C1 iNIZH1101134 L]
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vour searches.
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Window sets: save and recall your favorite window layouts instantly
Performer’s new Wincdow Sets feanne bets you sree your fvorite window amangements
andl recall them instanthy with a kevstroke — or [rom the Windows menu. Ir's almost
like duplicating vour Maciniosh screen as many tinmes a3 vou want, Save as many
window sets as vou like = there’s no limit in Performer. Customize vour Fvorite
window Liyout for reconding, mixing, MIDI editing, zudio editing, peduming

T o] live — the posibilities are endbes, Inchude any combirstion
of windows you want ina set — from ooe
window 1o dosens, Assign window sets o
your fivorite keystrokes for instant recall.
Getting arcund in Performer has never
heen faster and easber!
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cvent list editing

notatkon editing & printing
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Load...

Close ™y BF Project’  o®W :
Soue S software by

Lade Ay
Rewert o Saved
Save As New' Tempbate

Store Unisyn performances
Performer & builds on its tight
integration with Unisyn, Mark of the
Unicorn’s universal editonfibrarian
siting vou store a Unisyn
performance — which consiss of a
‘snapshot” of the settings in all your

e MIDI gear -
Unisyn Perfarmance it My BP Project’ directly :
2=y OF Projecl CirecLly i '!.'(.H]I
:elg: ;Ieu::' Performer file.
Rt o i No more searching through your
Preferences... Unisyn files when vou want wo recall a
i e 2 M 1 - Ly
peE: s Performer session. Just load the Unisyn

performance you saved in the

Performer file, and then vou'ne ready
tor hi; Performer’s play button.

stash 1t.

The Clippings window

Have you always wished for a way 1o
stone little bits of dhts — phrasss,
licks, loops — of both MIDT anddor
auchio daca? You know, kind of e
miusica] dipart. Well, in Perforrmer 6,
your wich hees come trues; introducing
the Clippings window, This windiow
sbores amythang vou want, from a
single note 10 an entire SECUETICE

Juzt el an el amyehing vou wang

nto it, T et it back ke, just drag
it back into the approprizte window
in Performer, Ir's thar simple. But
bez of 2, the Clippings window is
mot restricterd o MIDE oe awdic daa,
Yo can store pferenoes to any file
or folder on your bard drive, sudh s
a word processing document with
hyeics im it Yo can store stuf in the
Clippings window that is specific 1o
a certain Pedomier file, o stuff that
is always avsilable, no mamer what
(i you bave open. Once vou try the
Clppmgrs winclow, you'll woncler how
yOu ever pol akong without .
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Dozens of other enhancements
Performer § is chock full of other
enhancements — things you've been
asking for that Version & now delivers.
Like the enhanced View Filler: it now
stays open & a window, 30 you can
leave it on-soreen and make changes
on the fly. It also offers 2 separate view
fileer for event lists, so you can view
continuous contrallers in other
windows without hav ng 1o w; arle
through them in the event list. You
askad forit

order 1¢?

v Bigw Fillers | End times are dlmla}'ﬂd

£ Morw presvay

T
ﬂlﬂhwhﬂlﬂ W B Py precoare B Tewga chunges
T Of velecition B O Syxtem noclurive (8 et chunges

in the event list
Performer & disolavs the end
times of notes (and regions of
audio) in any dme format you
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your Fnvonte View
Filter settings and recall them by neme
from the mini-men,

Here 2re just a few more examples of
the many enhancements you'll find in
Pediormer 6.

Shift to a specific time

The Shift diakeg has always allowed you
o mowve chata by a certain armount, Now
it atso bets you move datz 1o a specific
location. Just choose the new “Shift 1o
time' option and specify the location
YO WAL

Shifting regardless of tempo
In eardier versions of Performer,
shifting might not have zlways
produced the results you wanied

bacause the real-tme performance of

the materal was aliered due wo
different rempos at the new bocation.
Now you can hawe it either way with
the new ‘Preserve red time
perdformance’ option. When this option
&5 turmed on, data sounds exactly the
same after shifting, regardless of
tempes.

Frame dick metronome

Performer 6 bIs vou enter tlempos

in frame-clicks. Need o set
Performer 1o a 144 click? Just type
it in to the tempo setting and vou're
done,

-me:¥¢1: Temps shder |
EiZ J= = o
(& i (HREaEL

Perdformer
saloulates the
by e by
a "r'l.!l'!r'l '.'L'r!.' it

high degree of accuracy. There's even
a photml preference o view tempaos in
bpm o frame-click tempos.
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Duplicating tracks

Performer 6 ks you duplicate tracks
— inclucling the contents of the wack
and all of its takes, along with its
pliytack destration & other settings

Removing duplicate events
Hawve you ever goiten into a situation
where you have several identical
evenis on the same lick —or worse,
anentire track full of duplcates?
Perfoemer 6 can remove all
unnecessary duplicae evenis in one
HA5Y Operation,

Printing real-time MIDI effects
1§ vou've been working with
Performer’s real dme MIDI effecs,
such as the arpeggiator or echo effects,
you've probably wished that you could
“print” the effect 1o the track = make
it permanent, in other wonds,
especially when exporting the
serquence as a MIDH fibe. The new Print
veal-fime MY Effects command in the
Region menu does itin one easy sten.
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Inert Pitch...
Beparse Time
Retrograde
feale Thme...
Frale Tempot..

HiBl FH mui i

Thin Continuaus Data...
Create Continuous Data...
Change Continuous Data,..
Eeassign Continuous Data,..

v
|

Transpose... 1]

Juentize.,.. E]

Gronue uantize... G

Create Grooe...

Smart Quantize...

HuEmaniz g....

DeFlam...

Chamge Welaciiy..

Chonge Duration...

Split Notes... x-

and that’s not all...



Performer 6 Upgrade Form
To order by phone, call 617-576-2760
MOTU 9am-6pm, Monday through Friday, EST

Upgrade to Performer 6 by January 15th and get all this for only $99!

*{ 8 tracks of CD-quality digital audio
Record anything (vocals, acoustic nstruments,
etc.) directly in Performer,

Use your Mac's built-in audio featuras

T '( Powerful search engine
4 Search for anything, anywhere, based on
any set of criteria you wish. Browse,

select, edit, print or export search resutts.

Mo need to buy expensive audio cards, o Window sets
J’mmm integration with MIDI Save and recall window layouts instantly.
If you know Performer, you know audio. -{ Clippings window

Stash bits of audio and MIDI data — phrases,
licks, loops — at your fingertips.

1( Store Unisyn Performances in Performer

1( Powerful, workstation-style editing
Make predision edits quickly and intuitively
using graphic audio waveforms.

(ﬁmi—tiﬂ‘m audio effects plug-ins Store the settings of all your MIDI gear and
Apply reverh, parametric EQ, dynamics, echo, recall them in one step.
chorus, flange, auto pan & tremelo. 4( Capture real-time MIDI effects
Third party audio plug-ins Make arpeggiator, echo and other effects

permanent for editing or exporting.

Use world-dass real time effedts from today's
1‘/ Dozens of other enhancements

leading plug-in developers on your a2udio.

Get Unisyn 1.5 for only $49 when you
order it with your Performer 6 upgrade.

That's 50% off Unisyn’s reqgular upgrade price!

ﬁmprwad Performer integration .( Expanded searching
Store Unisyn Performance "Snapshots' Search all unopened libraries — on
of your entire MIDI rig directly in all local disks or even over a network,

your Performer files, '(Sear'd'l Beciewhvitou
\ﬁmprcwed FreeMIDI support View search resultsin one comvenient

Unisyn provides multiple banks of window with extensive delails and

patch lists to FreeMIDI, including powerful sorting.

allnecessary bark select information. Q‘( Automatic keyword assignment
\ﬁmprmred Searching capabilities Forget about tediously assigning

Search faster, easier, and more
accurately. Find the exact sounds
you wanl. Search on data type,
keywords, name, date & comment.

Instructions for ordering your upgrade

Tarecie your Perlormer & Upgradks, Sl out this postage-paid card and mai it taday For even Tasher sendce, <all us a8
617) SPe-2760 Monday treough Fridsy, S:00am - 6:00pe Exfern Time. Pisase hang pour BastenCand or Vi rasmiber
ey, 1o wish 10 ust & persoral dhidk or maney onder 15 bank funds anky plessel, mid your check with this compieted
auedier cand & the ackdiness on the other side of this fom, These ofiers are subject to change: without rotice

30-day Money-badk Guarantee

With Bt Perlorner § upgrade ot Mark of the Unicom is otiering a 30-day money-becdk guasanies. If you're nor satsfied
wiith your purchase, we'l relend e entire payment when you st the produd and proof of puschane

keywords to every patch; just drag
and drop entire banks into your
libraries and let Unisyn do it for you
in an instant.
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1 997.1 2 DP2.3 More features than P6

PreAmp-1 (Tube preamp simulator) | Fades & Crossfades Sample Rate conversion

Stereo Tracks (Record, edit, mix, automate, crossfade)

Virtual bussing, aux tracks, master faders

Display it. (Window sets) | Stash it. (Clippings) | View Filter stays open as a window, can now save settings

Adobe Premier Plug-in support New Print real-time MIDI effects command

New Shift to time option

Event List displays end times Frame click metronome

Can now duplicate tracks and all of its takes
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Unlimited fades and crossfades
Croesfades allow Yol .||1|1h'::r'.11-c th
transitions o the boundsries of

soumnibires

eizher thedr st and ene
poims, or where they wuch anothes
soundbite. Fades and onossfades are the

I
Ulse Erqual Porver crossfades » - |
N - | U FRET (I ~. ||-|_-.|r:- 3 =] I_'_',I |
o - avoid dips in volume thar can ol o i = |
| i occur with Exual Gain crosskides. E—— [ — T —T T
] v ; i [
L | e .J....;. - B
[Pl - e = |
S P k
= | .
T = —
[ Fiem ,F- — Crosshides are constructive
e (9 /-"r .\_\_:' —— they consist of new audio fles
1 e £ cakcwhred and generaned by
e . P SO o o ! :
!'H' hl_uld'_{ﬂ_lli_ C!T_Rwi}'ﬁ ..... =5 = P —— = T:’E.l'.ﬂ Pedoamier with eaessive
tcrdvamd e Chippeng thak - 1 hackground processing and fike
can occur with Egual - g warasement Y
i - - L management feaiures. You
e e e never have to worry about

Creane custom crossfade curves as
ehiborate a5 you need 10 tackle even the
misst challenging coossiade singatbons

mews e=fective way o eliminare dicks,

pops, and ¢ ther uncletirable artifacte, and

they can also be wed for special effsos
Apply dozens — or even hundreds — of

Eadies anel erossbacdies in one easy operation.

[T

Apoly Bades and orossfades

housekeeping vour Fade fles,
Digital Perfoemer does it al for
¥l — without ANNCYINE
progress bars

in Digital Performer's new
steren racks, I's just as

easy as with mono tacks!
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 MOTU AUDIO

PreAmip-1 gives you several gain stages, and the Qs also add (o
chimintsh) frecquency-specific gain. Up o 60db of gain & avaikible
before the signal even gets 1o the colortion section. You cn
then bring the signal back in range with the output control.

«.OF distort it.

Introducing PreAmp-1: the ultimate tube pre-amp effects plug-in

From subtle the warmth wo acid guitar distortion, PreAmp-1 will knock your socks off
with its stunning range of effects. PreAmp-1 is the kitest in cur new line of real-time,
32-hit MOTU Audio System effects plug-ins. You'll be amaeed at the sounds you can get
out of this plug-in. Fair wamirg: be ready to spend some time with this pluegin. If vou're
like v, you'll ind yourself plaving with it for hours!

Preamp-l aooustically models vacuum tube preamp ancuitry, but it's much mone than just

a tube pre-amp simulator. We designed it o be a sound enhancement tool with 2 wide range
of abilities: that 2o wel beyond what you have come to expect in conventional hardoare
pre—amps. FreAmp-1 is appoopeise for any sound, from dean vocals and acoustic
instruments, o hesn-ovendrive guitars and special effects

The hean of PreAmpe] & the coloration section, which applies physical modeling of harmonic
distomion o your audio, The coloration secion §s further enhanged with gain, pre- and
post- EQ), and pee-compression sections. The design concept for PreAmp-1 is the ideathata
highend tube mic preamp and an overdriven guitar amplifier we the same technology o
b very different things. Oria mic preamp, the wbe is used o “color” the sound, & opposed
toadding noticeable distorion. On a guizar amp, giin is used to overdrive o stages

o the preamp to produce obwious distortion. 'I\l_PrL.ﬂ.nl.p-l i dhesigmed i oover these extremes,
and all variations in between. In additon vo enulating vaouum mubes, E'nr_".mp 15 capable
ofdoing things a vacuum mbe cannot do, further enlancing the range and abiliy of the

plug-ine

Reactivate Effects

Save Sethings. ..
Edit Seltirgs...

Eright Compressor
wWarm Light Compresser

; o [ | Honster Dass
.? = | Fusll M Light Squeses

T Wi Full M Warm Sueesze
Telephenic
Many presess are included. Shown here are E':I'E“'”
two of the heavy distortion presets, with the Light Crunch
arirrated “starburst” graphic giving you Lightly Squeszed Crunch

Hieavy Squesze Crunah
WA Tossty Craneh
Pantleg Wavin' Stack
Bright Grungs

>ark Grurge
Equeened Grunge
Squesred ahd Soaked
Squank Fucz

Mose Ring

Staticck

Hadet Gain

instant visud feedibock: Build your oam libery
aif custom settings and stoee therm at your
firgenips in the PreArepe] plug-n mind-menu.




and do it all in stereo.

Stereo tracks

[rgmal Performer now b sieneo tracks, which work
just like meono teacks eecept ta they have 3 stereo woioe
assignment “Voice 52" instead of “Voioe 27, and they
Tl stereo pairs of soundbites. Stereo soundhines
seveain sarmpledocked, regandies: of hoo you edit tem

Mix in stereo

in one convenlendt orack.

Recend and edhit in steren

I (W COMWETIECTI ["SI.I'\k

Lo fin steren
in o convensent track

'=- - h Seeren tracks are created and manaped the same wiy a8 mono
T . _r B

Euntioale Tracks tracks, 50 you'l feel comiortable with thesn right away — and just
Sate Evbp... alew clicks will accomplish what vsed to take you minutes (Eke
Level Meber Sehup... irserting a volume ade over a stereo pair of soundbites)
i Tioons have been added

Edit Y Drigital performer 3.5 = | rules| | ]
Open Edit Wiy i toveach track type
e oo s —— w1 10 help you clearly see
Gata... o Mo irack  [veiee | wlvat'’s gning on inyour

| Biwrwnlrack | veice &1 | ! :
MuMiResard :;::rﬂ“u:;i.l track list
Clear Defaalt Patch N I il
| FADA ke 1

Over 200 Mb of free audio samples!
Dagatal Perfoemer 2.3 shaps with over 200 Mb
of free audio samples from leading sample
developers ke Universal Sound Bank ™ and
Mumencalounds™, You get doum koops of
juust about every style, percussion samples,
sered “drones™, and much more. Many
samples are supplied in steneo

;
famee:
Namy Configar ctise
Woarnel _ dwet 1] deres g ]
o TP
4 mong volces "Shert” [ "'"%""E
B mone yodoes THediom ™
12 mone voices “Tall” g %;L
16 mone vodoes "Orande" 1
20 mofe vodces “Werti
24 mone voices Big One" e
32 mons voices “Blooter" % st e

4 mone & 2 stereo “Espresso™
£ mono & T stereo “Doppic™

~ 8 mone & 4 stereo "Latte”

10 mone & 5 stereo “Cappucing”
12 mona & & stereo Tacchiato”

16 mona & 8 steceo “Taf=o=rama~

You can configure Digital Performer for any combiration of mono
and seren voices — up to the limits of your Powes Mac (or your

herd disk auclio handvwane), You can use stero voloes, repardles
of your piyback hardware. You can even we them with Digidesion

Systems running uider DAE

and that’s not all...



| Y
Choose exactly
where you want
tor search,

Choose exicthy
what you want
to search for.

i Everds must rabch all settings— |

find it.

Haelric Oridr |
Grid Spaaing

AR

(m] Iwm:@ time of [Z_|

Hurrber of grid poinis:[16 |
Tetad grid time: 4000

L1 Base settings an corrent seleation

B Restart grid at rrasore bousdaries
L] Puirs of chebeied podels forme rasges
wneciuige: O start poist 0 eeed point

Ewent Attributs

Metese| Diratisn| _ts=] [oji 30| Flusor mins [_oman] 8

Mot || O Veleadly= | I graatir Ban=] [ 80

I:Iiu-l- uhglmmlnhﬂh ==l

" Dieplay i search resulls window |
&rmhmm

You can ¢ven seanch on
specific charscteristics
of each type of data.
Below are just a few

examples of how

detailed you can get.

n--m-n" FEE- Do whatever you want
i e | with what you find

Browse, sedect, edit, print oc
even export the results of
vour search as 2 text file,

Make selkections thar are
miare intricate than

you e ever imagined.
Or just browse the
Search Results window.

Evmid mid maksh o8 ortbingy
Evmks mis) mutch ang ootbinge

Be specific or general in
your seanches,

This grid lets you find MID] data based on its metric positon within the
mezsure, regardiess of meter — an extremely powerful feature. In this example,
every Tath-note offhear is being sefected. But you can be even more specific,
such as selecting the 1st, 4th, and 7eh trplet &h-notes in each measure

The most powerful search engine ever seen in a sequencer
In Digital Performer 2.3, you can search foranything, amywhere, based on
any sef. of ariteria you wish. For example, let's say you have a percussion rack
with lots of syncopation. But some of the 16th-note offbeats are just too loud,
You dlon't want to velocite-compeess the whole tmick because the rest of the
pemussion in i sounds fine: Hene's shene Digital Performer’s new Search feature
CONTIESS B0 yOur pescue: just set it up o find all notes phiverd ona Mth-note offbest
with a duration of a 1oth note {plus or mines 40 voks) and avelociy greaier than
B — s sl iy che escample b thee e, Then just dick the Search butzon. Before
you can sy Wieey, all sach notes instanthy appear in the Search Results window,
Ivore you can do whatever you want (o them: select them, change them, defete
them, scale their velocities — vou name it!

DigPert 23 : Baar: 15081560
DigpPar 2T = Bade ZIAHTE0 FO1
DigiPert 2X : Bass: 28121365 »AD
DrigiPert 2.3 : Bass: 402269 »FEOD
CigPer 23 ; Bazs - #012E48 S02
DgiPert 22 - Base- 4AIZE4S FO1

T Z00EE
[RL-LIRET. -]
asnols
s nceoiion
3Tz ozl
iBA 004 DA
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B0 1103008

T 20 #E1
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EgiFert 23 © M) pero:
KHigiPert 25 - MIC] pero

DHgiPerd 2X : MBI pore - 23560 JBO  §107 182 Of150 W40
DigiPert 23 D M0 pere: 4EES0 FC1 S113 11070141 dsoz |
DigiFert 235 : MIDd pere: GIBIS60 SC1 B0 1111 (134 014
DgiPert 23 1 MDA pere: BEI360 JC1 §109 111000134 01 4
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| Sipstem Exclusiver | Hier | |poorozod | Undu wi
Cuf ®H
Copy Wi
Meter Charge—] Wahse—| Isnot=] [ 4/4 ot .
Hepent.. %R
Harge L 1g]
inig wd
Scund Bitew | Mareer| Containre | [perc hit.a :ﬁ:' :f
|
Shees Llipboard

Frraart Teles Rioms
Cwrnor Solexlion Made B

Ferform Hewr Search..

munl Search Baiwll
Prew fesch Bevull

Uit faued Search Sellinge....

181 sfibonl stoanis

Use these buttons o
browse through the
results of your search,

Create and zave &
gy sezrch SETLings
as vou want for instan:
recall. Assign them to
hot keys on vour
kevboand foe single-
keystroke case

1aC

“Home Search Setlings |

ESber & rasrs for' Shid Seamrch Setting:

Use these buttons to select and edit what
Yo' il or use the Go bution o view
and edit thwe dlata divectly in s track event lisg

Search quickly with ‘Find Similar' features
With the ‘Base settings on current selections’
opion, you can simply select some data similar o
what you want w0 search for and then just click the
search button. Search effortlessly for musical
phirases, clusters of
controbler data,
specific events —
you name it —in

(Wl S8y SIEDS:

[188 eitbwat weeemid

select the daa and




display it.

recording mxing

Window sets: save and recall your favorite window layouts instantly
Dagial Performer's new Window Sets featune lets vou save your favorite window
arrangements and recall them instangly with a keystroke — or from the Windows menu.
It's almost like duplicating your Macintosh screen 25 many tines a8 you want. Save as
many window sets as you ke — there's no limit in Digital Pedformer. Customize your
Favowite window byout for reconding, mining, MIDT editing, audio editing,
Wil performing e — the possibilities are endless. Include any

o
Dzt
sl 011 s

combination of windows yvou want in a st —
frovm one window w doeens. Assipn window

S5 10 your fvorite |'v.|."l"i'|'('lk'i.'\ fir instant
recall, Gering around in Digital Performer has
never been fBster and easier!
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event list editing notaton editing & printing

MNewr

Opean..

Losd...

Clasa My OF Project”
Sale

Sove Ms..,

Renerd to Saved

Sove At ‘New' Template

Isyn Feriormance

Page Selup...
Prined KMindoa, .,

Preferemces. ..

pri Al
xS

s1are into r-1|:| OF Project’

Store Unisyn performances
Digieal Performer 2.3 builds on its tghe
integration with Unisyn, Mark of the
Unicorm's universal editondibrarian
software by lewing vou store a Unisyn
performance — which consists of a '
‘smapshot” of the settings in all your MIDI
pear — directhy
n vour Degital

Performer file
Mo more searching through vour Unisyn
fibes when you want to recall a Digital
Ferformer session, Just koad the Unisyn
performance you saved in the Digital
Ferformer file, and then you're ready 10
hit Digital Performer’s play bution

stash it.

The Clippings window

Herve you abways wished fora way to
store hitthe bies of caga
booogs = of Toth MIDT andyor audio
hata® You know, kind of like musical
clip-ar. Well, in Digital Performer 2.3,
yoir wish s come trues introduedng
the Clippings window. This windoor
stowess amything you want, from 2 single
AGEC: 0 an entire seoquence. Just drg
and drop anything you want into it To
et it Daack Dwer, just drag it back inooe
the appopriate window in
, Bur best of

Performer.

(N S0 refernoes oy fe or fokder
on your hard drive, such
processing document with lyrics in it
You can store guff in the Clippings
windom that is specific 1o a certain
Digital Pedormer fle, or soulf that is Lurs
always availible, no matter what fie
you have open. Once vou try the
Chppings window, vou'l Il wonder how

It that simple
all, the Clippings window is nod
resstrictel o MIDT o audio da, Yo m&:.‘"ﬂ“ =]
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Dozens of other enhancements
Digital Performer 2.3 is chock full of
other enhancements — things vou've
been wking for thar Version 2.3 now
delivers, Like the enhanced View Filter:
it now stays open as a window, 50 you
can leave it on-sereen and ke
changes on the fly. It 2sooffersa
separate view filier for event lists, so
YOu can view continucus controllers
in other windoes withou: having o
wade through them in the event list
You asked for
it—you got it

But we didn’t
stop there: you
N O SIVE
vour Bt View
Filter settings and recall themn by name
frceetn thee minkmen.

Here are just a few more examples of
the many enhancements you'll find in
Digial Performer 2.3

Shift to a specific time

The Shifl dlizogs hes always allowed you
10 mowe chata by 2 centain amount, Now
it also bets you move daca toa spedfic
location. Just choose the new “Shilt 1o
timie=' oprian and specify the location
Fou wani

Shifting regardless of tempo
I earier versions of Digital Ferfoemer,
shifting might not have always
procuced the results vou wanted
because the real-time perfomuance of
the material was alered due o
different tenipos at the new location.
Moy yoii can have it either way with
the new “Presenve real time
performance’ opion, When this option
is tormed o, daca souncs exactlv the
same after shifting, regandless of
(Empos

B b e veites
By o wetocibies (M 8 Syrbem st [ Haber changes

W P prerrre [l Tenps shanges

order 1t'

ouiew riers | End times are displayed
in the avent list
i e e S Diimta] Perforrner 2.3 disalins

the end times of notes (and
regions of audio) in any dme

1M = Prick besd [l Ture regeest [ key charger

B L Puabob /noeg stagen O Mode chirges B Lo forrmat you like. So now
B Serdtes WA Adirien B LA your 1l inseanthy know
B exactly where the noe

@A O AT et

Cey: o (JCICICIC 1]

Frame click metronome
Drgital Performer 2.3 less vou
enter tempas in frame-clicks
Meed 1o =et Digital Performer toa
14-4 olick? Just typse it in o the tempo

Tomps cunbrell _Tesmpn shder | serung
EiZ 4= o
=

andl vour'ne
dlone. Digital

Perlormer

Lzl O
calculates the bpm tempo o a very,
very high degree of aocunacy, Thee's
even 3 global preference 1o iew
termpes in bpm or frame-click tempos

nno
-t
0 072208 v

B Fremree reattime i Far Trans -

endds, along with its
cluration

T

=11

4 A IBRLE Bl
(s yei i asadat |

[ I AT = ET ] ;

Duplicating tracks

[:ll atal Pedformer 2.3 les you

e tracks — including the
contents of the track and all of its
takes, abong with its playhack
destination & other settings

Removing duplicate events
Have you ever had several idendical
events on the same tick — o worse,
zn entire track full of duphicates? Digital
Performer 2.3 can remove all
UNNCCCSSary :Iuplic,m:-; CVEnis in one
sy operation.

Frinting real-time MIDI effects
If you've been working with Digital
Pedermer’s real tme MIDL effects
such as the apegriator orecho effects,
your've probably wished that vou could
*print” the effect 1o the wrack — make
it permanent, in other words,
especially when exporting the
sequence as a MIDI file. The new Pring
reerl-timne MITH Fffects oommand in the
Region menu does it in one Ssy stiep.

Transipois,., w9
Duanbiza... t 41
Groows Quantize... £ 41

Create Groowe...

Simarl Quanlize...

Humaniz ...

Def lam...

Chamge Belacity,..

Chanmge Duration...

Fplit Noles.. n-

BN EH Nui-ll‘l! F

Thin Continuous Dala..
Create Continuous Dala...
Change Continuous Data...
Reassign Continsous Dot

Inpert Fitch...
Reverse Time
Aetrogrode
Scole Time..
LZealn Tempag,.,

and tha€’s not all...



Mark of the Unicorn, Inc.
1280 Massachusetts Avenue
Cambridge, MA 02138

Voice (617) 576-2760
FAX  (617) 576-3609

Dear Performer User:

We'wve been upgrading Digital Performer at such an astenishing pace that I just

had to write you again with the latest news: Digital Performer Version 2.3 is now
shipping!l

Digital Performer 2.3 contains all of the features recently introduced in Performer 6,
plus these exciting new audic features vou won‘t find in Performer:

* Prefmp-1 — the ultimate tube preamp effects plug-in. This tube preamp simulator
is the latest in our new line of MOTU Audioc Systen real-time effects plug-ins.
Once you hear the sounds you can get from Prehmp-1, from subtle tube warmth to
twisted guitar distortion, wyou'll be happy you upgraded just for this plug-in
alone. And you can apply it effectively to just about any material, from wvocals,
to acoustic instruments, to a stereo mix.

= Fades and crossfades. Fades and crossfades are a *"staple™ feature for digital
audio workstations — they help eliminate clicks, pops and other undesirable
artifacts at audic region boundaries. Now you can apply them quickly and easily
to your Digital Performer projects. Apply equal-power, egqual-gain, or custom
crossfade curves with pin-point precision. Or apply dozens = even hundreds —
of short fades in cone easy operation. You get many useful preset curves,
constructive processing (your original audio iz always preserved) and background
processing (so you never have to wait for progress bars).

* Stereo tracks. Have you ever felt that working in stereo in you current wversien
of Digital Performer was a bit awkward? Digital Performer 2.3 makes it a breeze.
Record, edit, mix, automate and even crossfade sterec tracks. Sterec pairs of
soundbites always remain perfectly sample-locked, no matter how yvou edit them.

+ Stereo PureDSP pitch-shifring and time-scaling. You can now transpose and time-

stretch sterec soundbites, too. Digital Performer's PureDSP processing now
faithfully maintains the stereo image and phase coherence.

And remember, Digital Performer alse gives you these additional audie features —
bevond what yvou‘ll find in Performer 6:

= Up to 40 or more tracks of audio on fast Power Macs. How would yvou like to record
and play more simultaneous audio tracks? Digital Performer’s MOTU Audio Svstem
gives you as many as your Power Mac can handle. If you have Pro Tools, or you

are thinking about Pro Tools, vou can take full advantage of a full-blown system
up to 48 simultaneocus tracks.




* Audio hardware support. If wou need pro-quality I/0 instead of vour Macs built-
in seund hardware, Digital Performer supports the audio hardware you need, from
economical (but great-sounding) systems like Digidesign Audiomedia III and KORG
1212 TI/0, to heavy-duty Pro Tools/TDM rigs with multiple I/f0's and farm cards.

= eVerb plug-in. How would you like to be able to apply world-class reverb directly
to the audic tracks in your sequences? This incredible sounding real-time reverb
ig included with Digital Performer at no extra charge. Other companies are charging
hundreds of ddllars for reverb plug-ins of this caliber.

» Bounce to Disk. This feature lets you select any number of audioc tracks and
combine them digitally into one mono or stereo track. Because it's all mixed
digitally, there is no noise build-up over consecutive bounces. You can bounce
as many times as you want — giving you, in effect, unlimited audio tracks!

+ Sample Syvstem. Digital Performer lets you hook up a sampler to yvour Mac and then
drag & drop samples between the sampler, your Mac hard drive and Digital Performer.
Samples are automatically converted into Sound Designer IT files. In Digital
Performer, you can apply any plug-in processing you want and Lhen just send
samples back. If you own a Roland 5760, Akai 2000-3000 series sampler, or a
Furzweil K2000/2500, vourll love this feature. (Great for sampler xfers, too!)

= Virtual bussing. aux tracks, master faders. Digital Performer goes well beyond

Performer in virtual mixing, with up to 64 stereo busses that let you route any
audio track anywhere else, including aux tracks and master faders. For example,
vou can bus several tracks to one reverb to conserve precious CPU bandwidth.

¢« Adobe Premier Plug-in Support. Digital Performer opens your deoor to the far-

reaching world of audio plug-ins. Apply today’'s hottest DSP processing from dozens
of third-party developers to your mix.

= 5ync audioc to time code. Digital Performer represents years of digital audio
synchronization features tested in the most demanding recording environments.

+ Sample rate conversion. Do vou ever find wourself needing to convert audio from
one sample rate to another — such as from 44.1 to 48 EHz? If so, get Digital
Performer and get the best sample rate conversion available.

Order today with our money back guarantesa

When you buy your Digital Performer 2.3 upgrade through this mailing, you also get
a 3i0-day money-back guarantee. So go ahead, return your order form or call us now
at (617) 576-2760. If vou're not completely happy with vour purchase, we’ll refund
the entire payment when you return the product and proof of purchase within 30
days.

Sincerely,

-]

im Cooper
Director of Marketing

P.5. Order UNISYN when you order Performer 6 and pay only $49. That's 50% off the
regular upgrade price! Check out the enclosed brochure for details!



Digital Performer 2.3 Upgrade Form
To order by phone, call 617-576-2760
9am-6pm, Monday through Friday, EST

L R I N I |

Upgrade to D:g:tal Perfonner 2.3 and get all this for only $295!

MOTU

AR R B R R E EE BSOS EE SRR R s R

ﬂ( All of the new features in Performer 6
Search engine, window sets + much maore!

4/ PreAmp-1 tube preamp effects plug-in
From subtle tube warmth to killer distortion,
use this plug-in throughout your mix.

n{FﬂdE:.‘ and crossfades
Eliminate clicks and pops from your entire
mix in one easy operation.

o stereo tracks
Record, edit, and mix in sample-locked sterzo.

-\( Stereo PureDSP pitch-shift & time-scale
Pitch-shift or time-stretch stereo soundbites
antd maintain stereo phase,

\(Iﬂuch. much more
This upgrade offers you great value.

Get Unisyn 1.5 for only $49 when you Wer
it with your Digital Performer 2.3 upgrade.

That's 50% off Unisyn's reqular upgrade price!

Stone Unisyn Performance "Snapshots’
of your entire MIDI rig directly in

J Expanded searching
Search all unopened libraries — on
alllocal disks or even over a network.

ih_-_w;._m._.....s.“ﬂ <) proveyeie Ulnpese |
= 1 i

\{ Window sets
Save and recall your favorite
window layouts instantly.

Power Search features

Find anything, anywhere in your

sequence based on any criteria you wish.
'f'ﬁ'nd Similar’ capabilities

Search quickly by selecting

existing material as a model.
'J/ Clippings windows

Stash phrases, licks, loops — even links to

other documents — at your fingertips.
'{Euent list view filter

Hide continuous controllers in the event list

while viewing them in other windows.

'J/ Many other feature enhancements
Improved Shift, auto scroll, and much more,

Send me Digital Performer 2.3 for 5295 plus shipping.
check hereJ to add Unisyn 1.5 for only s4s.

Check one:

20 Send my upgrade on CO-ROM, Dadutes o asthorizsion 3.5 diks)
123 Send my uparade on 3 5-inch disks onhy.

your Digital Performer files. af Suards Tacults window My VISA or MasterCard number is:
-/Imprmed FreeMIDI support View search results in one comvenient
Unisyn provides multiple banks of window with extensive details and |
patch lists to FreeMIDI, including powerful sorting. Expiration date
t{h‘lpmﬂed Searching capabilities Forget about tediously assigning Signature:
Search faster, easier, and more keywords to every patch; just drag
accurately. Find the exact sounds and drop entire banks into your
you want. Search on data type, libraries and let Unisyn do it for you Strostiaddiss
keywords, name, date & comment, in an instant.
B S BAN FEEEAER R FRAFFSFA RN AR EN NSNS |
I
Instructions for ordering your upgrade | City State 1ip code
To recehee your Digital Performer 2.3 Upgrade, Bl out this postage-paid card and madl it 1oday, For even Rister senace,
Call o 1 Ty 56260 Micrckay through Friduy, 9 008 - G:00p Editer Time. Please have youl MasterCand o Visa |
rn.-'hl:fngdfHpun%hmammaldﬂwmmmmwwmaﬂ}.mﬁﬂlmﬁ‘l‘l I mw
this, compistid card o the addvess on the other side of this form. These offers are subject to change without notice
I Phone number
30-day Money-back Guarantee | T we Firae que=stiors sbout your ooder]
I

With thes Digial Perfoemer 2.3 upgrade offer, Mark of the Uicom & offering 4 20-day money back quassniee. fyou're



1999 DP2.4

Sonic Modulator 24 bit recording

24 to 16 bit dithering Audio volume display in dB

Drag & Drop MIDI file importing.

AIFF and WAV file import/export

Get these great new features

in Digita

| Performer 2.4 today!

N/Snrl'u: Madulator plug-in
Create rich, unique cffects with four
LFOx pitch, phase, amplitude & delay.

Q/Zdﬂhit recording
Complete support for
24-hit recording systems
like Pro Tools | 24 and
MOTU Audio 2408,

~/24- to 16-bit dithering e
Dither your ultra ki-fi 24-hit sessions
down to 16 bits for CD mastering at
the highest possible audio quality.

JSampiemate symc
Sample-accurate sync to ADAT with
KORG 1212 or MOTL Audia 2408, Or
to DASE with the 2408 and 2 DTR

N{Suppﬂrt for the Yamaha A3000
Drag & drop audio samples between
your A3000 sampber, Digital Performers
and your Mac desktop.

Q/Dmg & Drop effects plug-ins
Quickly apply, move and duplicate
affects by dropping them inte “insert
sockets”,

JP‘Iug-ill effect grouping
Store, recall, move and duplicate
effects as a group.

Jﬂudl'ﬂ volume display in dB
Pudio tracks now display audio

volume in dB; boost wp to +6dE.

JEnhanced Premiere plug-in support
Audition Premiere plug-ins through
your audio card. Adjust the real-time
preview duration up to 60 seconds.

Q/AIFF and WAV file import/export
Exchange files with other programs
on Mac or PC

Jﬂmg & Drop MIDI file importing
Impaort MIiDI files — dozens or
hundreds at a time — with one drag.
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SONI P

LFO 1 B Phase Rate {HZ}
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Trigger  Altack . Release Svﬂr

® 100 [z Imil*n _,a_ff : 9
Sl Sl sl bl e S .| e o'
MOTU AUDIO
—_
= Vibrato = Ratary speaker = “Crystal flange”
= Deep remolo s Sparkling chorus = “Jerry Wah"
= Sample‘hold * Triggered pan = "UFO triangle pitch”
# Triggered filter « "Slow spin”™ « Many, many mare

To upgrade in the US and Canada,call MOTL
at (617) 576-2760 or fax us at (617) 576-3609,

To upgrade in other countries, contact your local MOTU
distributor. You can find your distributor at;

http:/fwww.motu.com/english/other/distributors.html

Version 2.3 users will receive 2.4 as a free update.



1999 DP v2.5

Sample-level editing Built-in Wave Editor MasterWorks Compressor and Limiter (64 bit)

MAS processing on Regions Parametric EQ (8 Band) Back up “Collect” Archive

Sam

Edit at the sample level
in Digital Performer’s
multi-track audio editor

Feel the confidence of having ol control
over vour audio — down to the very sample,
Zoom all the way in to the sample level s0 you
can see exactly what's going on in your teacks.

Trim a region visually to the nearest 2600 crossing.
Nudge vour audio one sample at a time. Got phase
problems hefween wo

et el garud compressartand miter plgfs

Pﬂnmmm&yam Wactmoedh . ael they're

dncludled with Digital Perfofrmer
A=

o more tracks? Fix them.
Graphically. Need to mwveak
a few samples here and there?

all the sample-level editing vou need.

ccurate Timing

Why seitle for anything less?

Make Digital Performer a sample-accurate extension
of your ADAT or Tascam tape deck

Digieally transfer tracks into Digital Performer via our 2408 audio
interface, and say good-bye to worrisome phase issues and time-
consuming syne workarounds. Thanks to ADAT syne (and our
Digital Timepicee Control Track Syne for Tascam), vour audio
won't drif 2 single sample - even if vou fly an audio region

back and forth a dozen times. Other popular (and costhy)
workstations introduce drift with every transfer. Why
settle for anything less than perfect timing? With
Drgital Performer, the 2408 does it for under $1,000.

hem with the pencil g
Just recdraw them with the peni LI A e
tool in the new stereo waveform B0 MTC,OTL, er DTLe s o it seyftareare
: AL i D Iedirwct time ook s soughle-accunaie g
editor. Digiral Performer gives vou © Standard beat clotks
Q) Tup temps

New for DilPerformer 2.5

* Buile-in steren waveform editor —vouwont  * Suppont for popular audso (O cands such
rcal tos speened enctra hundreds on separate 25 the Sonorus STUDLO, Yamaha DSP

wavefom editing softwane, Factory and Event Gin, Darla & Layvka

» Sampeaccurate editing — view and edi # Graphic parametric EQ — iweak up to
audic a2 the samiple level in Digital & hands visually with fioating numencals.
Performer’s mubtirack audio edisor Simulneously drag multiple filters.

» MasterWorks mastering plug-ins — Gi-bit - * Insen Meeasures — arddl time o the beginning
mvttiband compressor and Bmiter of a project while presenving all subsequent

 Digilesign Direct 10 support — run Digial  Matenial, including temypos and hit poins
Performer's nathve reabtime offecs on gy * Navigation Enhancements — get around
current Digidesign svstem mcludmg o fficiently: than ever.
Project 11 anil ProTiools | 24 :'l”}q.l:lll.l\ . Pﬂ*_.,_-[ copying and mﬁl}ﬁtﬂhﬂlll‘lllﬂﬂb—
* Pug-in enhancements — Apply any real: ey “oollect” all rebed audio Eade analysis
tim: MAS plug-in 25 a reglon operation fikes when coprving and archiving progects.

Mark of the Unicom, Inc. = 1280 Massachussers Avenue Carrbriclpe MA 2134 = 617-576-2760 = 6175766609 frx * www.motecom
2199 Mark of the Unicom, Inc. All iracdemarks ane property of their respecive hoklers. circle #501 on reader service cand




1999 DP v2.6

POLAR v2.6.1: MIDI Time Stamp Import AIFF and Wave files Live scrolling in all windows
Drag and drop into the Tracks Overview Naming audio outputs 24 bit waveform editor

Irlesraclivee giac] o o recorclineg — the weay it shoold be

e areailable cmby it Digital Perforrmer 2.8
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2000 DP v2.7
Stereo Delay/ Multi-Mode Filter/Ring Modulator plug-ins

Graphic time stretch Real-time updates of recorded audio i.e display of waveforms

Why use

1. Beat/tempo-hased automatian.
Eutomain plug-n ofects in perfect fme vith your music, ram Sier seee pes thal
lznd on dovenbeats to multkap delays that echo n biplel Bhs. Your beal-besed
efects sways sty in rhythm, sven throogh meser and s=mpo chenge s, Youl
never washy tme vwondenng thing s loe, “how many milisecoads i @ Bih gk
a1 125 bpm, anyweay™™ Fikbythnic ebects ane now ust a lev dicks swag

. Sample-acourate ramp automaton
Dgitel Pardormer™s plig-an msdnamanion BT & khidge — i caloikoes e
Fampes in 32-bi Roating poim plong, AndiTs samiphs-as o, st guantsd

1y bealVer bisusaliriecy, 556 pour T seretr T veaied arilicts or Hapar s

iepend aidi, e, your s will ba il aman as sl

. Dizcrete pvenis and star-siep suitnmetion
Some eHect changes ane decrote meemts, ke changing e LPO from
2 SN WATE 10 8 souane wave. Cthers requine a stair-siep appmach.
{igrial Periormer has ail free ramps, eeenis and steps.

Graphic gditing
Wiew al aptomation deta directy on the audis venwlam
Wiark s with descripbreicoss and cormvens] costp pomis.

i

View all sulmatdn data al one D
Clisurky wisra all autnimenon data ot one tme. Eashy onim
i imaraston of mulipla P parmmetars

|Urnits of measurement that achually make sensa
Digital Perdormer's sriomaton dais s shaeys deplryed in
the comectunit |Fep milse: onds or percent), nsead of

yrbirary number ranges §ke other programs, J127, vipee!}

. Fve achanced sartomation modes
T b et B i1 ol it ickein o Bncimerianrs msies
#a Toueh, Lanch, Cesanverite, Trtm Tadeh ead Trim Lanch

i B Enggeicica T el o1 7 Wed) Cin aulbossiada tit, 1o

Maxkie~ HUI" suppart

Twrak B paremeters nreal ime wih real kots
Az ond ol maes. el the poaser D! Py vl
e A I AR

R gl e - i

Coming soon in

i/ erformer

SEE U5 AT AES BOOTH 871085
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nowv offers
the

MIDI timing in the business.

Theirs. Ours.

(T et compedtion M hamhwang
ey of -2 melenconds,

MTS g i a5 Sght 8 ome third of & milsecond

Digital Performer’s new MIDI Time Stamping™ technology prodices
the best MIDI timing resolution and accuracy ever achieved. Other
seguencers (even ones with MIDI hardware support) offer 960 or
M lD. 1920 PPOQ. But Digital Performer lats you choose any PPQ resolution
TIME STAMPING you want: 96, 384, 480, 960, 1920, 3840, 10000 or anything in between
And MTS, our hardware-based MIDI timing

engine, delivers that precision to your MIDI gear with sub-millisecond T i

. i’ m . . W e d i bl © = T17
accuracy. So if you believe that timing is everything, all you need is a USB- T ABarngtn ok it = THF

e e ol £ )

equipped Power Mae, Digital Performer, and a rack-mountable MOTU n.g

USE MIDI interface (like the affordable micro express shown above), Ask = e

your Mark of the Unicomn reseller about our competitive crossgrade.

s
b o |

Hlectronic Mesician
2000

k) 2l

il erformer

s Awrrse # Cenlidee M
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2000.7.12 DP3.0

Multi processor support Open multiple plug-in windows | Tool palette CD import
Expanded keyboard shortcuts | Wiper-centered zooming Surround sound | VocAlign Support
Automation Waveforms Audio bundles window

Sequence Editor New Plug-ins

Track selector in MIDI Graphic Editor Surround speaker calibration

New MIDI controller editing modes Bass Manager

Display MDI and audio tracks together Parametric EQ-Surroud Edition

Vertical zoom in the Sequence editor MW Limiter

Movie Track MW Gate

Surround Feedback Delay

Trigger

Plate

Quan Jr.

MS Decoder

FILTER




Productivity enhancements

Surround

Completely new look and feel — DP3 has baen
completely redesigned from the ground up fer & quantam
leap forward in productivity.

Multiple processor suppaort — [F T doubles the awailable
processing power for plug-ins on a dual-precessar G4,

Multiple plug-in windows — open multiple slug-in
windows and surraund panners simultaneusly.

Expanded keyboard shortouts - the new Commards
window lets you assign computer keystrakes and MIDI
rernate coniral trigoess to virtually any funciion in DF3
— main menus, minismenus, Buttons — arything. You
can compbetely customize your keyboard interadtion with
DP3. Load and save your own command sats. If you'ra
farniliar with Pra Tools, Opcode Studio Vision or other
prograns, DPF includes command sets for them, too,
leting you cuickly feel right 2t home with Digital Performer.

Vochlign™ support — dizhog replagament in DP3 takes
just 2 Few simphe mouse elicks with ViseAlign from
Synchrodrts. Hours of ADR can now take orly minutes,

WELEE S LRI R e - I

St Guide File

Lot Duh File

Adign and Spet Audin

Sat Guide, Align and Spat Audio
Clear Mes m“!l

QuickTime spotting — quick'y place audio, tim
scandbites or edit automation whike the QuickTime movie
chases 1o your edits, scrubbing at your exact edit points.

D import = preview and

impert any portion of an i
audin €0 track, fram a few .
seqonds to the entire track. j
Pro Tools™ [ R T |

importiexport — 0P can now impor (25 well a8 expor}
entire multtrack projects from {and to} Digidesign Pro
Toals (o any ather OMF compliant system) via
DigiTranslztor™ and OMF. You can import Pro Tools
sessiang, work on them in [P3, and then deliver them as
Pra Tools sessions.

Stationary play head - the playback wiper stays
anchared 10 the center of the window while your data
maowes behind it.

Wiper-centered zooming — DP3's plavback wiper now
sarves 25 the anchor poinit for zooming (in and out. You
€an quickly zoom in 10 & specific location and then 2oom

back out, and the focus point ahways

remains in view, Tooming has never
been faster and easier,

Open architecture for surreund — DOF3 sipports mona,
stereo, quad, LCRS, 5.1, 6.1, 7.1 and 10.2 sumound
formats. Mew formats (n.n) can be supported in future
versors, as they become avallable.

Open-ended surround plug-in format — DF3 allows
Yol 10 chiase an panner you want for any rack, induding
third party panners. Mix and match panners acrees a
multitrack project as desired.

Four advanced panners included — DP3's four incduded
parner plug-ins go well beyond basic surround panning:

ArcPanner™ — surround panning an a radius.
n-Panner™ - surround panning on a Cartesian grid,
TriPan™ - “thres knob’ pesitional panning with
sophisticated divergence control

Awralizer™ - lpcakizes sound in space using perceptual
ues such as the doppler effect and earty reflectians,

Intelligent stereo surround panning - choose from
several penning maodes (mirrar, parallel, asymetric and
balare] 1o steer stere signals in a surround meatris with
a single automation pass.

Audio bundles window - quickly rewire the nternzl
rowtings of your projact with a simpks, graphical interface.
Create flexible setups — from a simple, tape-deck-style
"diract line out” mode o advanced sumound configurations.
Work with & many surround foirmzts as you wish and
switch among them with ease.

Joystick support - use & standard {Mac03 Input
Sprocket™ compatible) USB joystick to control any DF3
or third-party surround panner,



DI GITAL

PERFORM

E R % . 0

Editing enhancements

Automation Wavefarms - draw sina, tiangle, sawinath,
square and pulse-width waves into any automation or MIDI
antinuous cantroller track.

Tool palette — all af the cursor functions for any aiven
window (zudio editon, MIDH editar, etc) are just one click
Fway. Makes aditing mare intuitve by providing tools that
work acress 2l windows,

Track selector in MIDI Graphic Editor - edit multiple
MIC tracks in a single editing window.

Hew MIDI controller editing modes = P2 noer offers
three ways 1o view and ecit MIDI CC data; 1) DP's classic
"points’ mode, 11 “Vision-style® colored bars, and 3} awdio
track-style oreak-point sutomation
Ines. DP3 intedligently interpolates
new streams. of CC data when you
work with break-paint sutomation
Imes. Freely switch between CC
edit modes at a any time,

Continuous controller tools —

insert, scale, limit ard modity midi CC data graphically with
mary canvenient teals: line, cure, sine wave, square wave,
Triangle wave, sawtooth, randam. and more. Control period,
amplitude and other perameters with modifier keys.

Sequence Editor

Displays MIDI and audio tracks together in one
window — complete viewing and editing of MIDI notes,
audio clips, audio automation and MIDI controller data on
ong timeline.

Vertical zooming — MID and audio tracks can be
independantly resized vertically, Many zooming shortouts are
indluded, such as enlarging one track whila scaling all ather
tracks o fit in the windew — with ane mause dick.

Movie track - Movie track disalays frames owsr ime in
e sequence editor to make editing to piciure a snap.

MIDI Tracks — comglate MIDI graphis editing in the same
window with audio tracks. Scale vertical resolution and track
height on & per frack basis. Use break-point automation in
site-ty-sicie MIDI and audio tracks.

Audio Tracks — compete multi-rzck audio editing. Scale
individual track tize and waveform display within the track,

Fourteen new plug-ins, including...

Surround speaker calibration - calibrate your listening
envirgnment for accurate, relfable suround sound monitoring.

Bass Manager — You can't master surmownd without bass
management. Reditect and extend the frequency response
to and fram the LFE channel.

Parametric EQ Surround Edition — n-channel £

MasterWorks™ Limiter Surround Edition - a fledbls,
integrated n-charnel limiter designed specifically for mastering
stound mixes. Mcludes completely independent LFE limiting
and assignable detector path 1o any n-channel. Allaws you
to limit based on any individual channel er the entire mix,

Surround Feedback Delay plug-in = the worlds first
surrpund delzy plugrin provides detailed control ower every
channel In your matrix far an ncredible suround experienca,
Graphically draw the path that your sounds will take a they
bounce around the sumound speakers. Up ta 100 discrete
feednack paths!

MasteriWorks™ Gate — Real time, lockahead gating opens
the gate before the signal crosses the threshold.

Trigiger™ = comert an awdio track in to a MID tigger pulse
peerfect for replacing drum sounds,

Plata™ — simulates vintage plate reverbs,
Quan Jr™ — dither, noiseshaping and ‘lo-fi° effacts.

M5 Decoder™ — Decodes 3 ‘mid-side’ mic marrix without
extemal hardware. Adjustable stereo widih control,

QuickScribe™ enhancements

Zooming — display your scone a1 any size escreen.

Dynamic symbols = display and print dynamic symbals,
hairgin crescandos end demescendas, and other dynamics.

Switch staff — a must-hzve for piano scores. Click a nate
and send it 1o the opposite staff for correct hand pesitioning,

Enhanced transcription engine - provides context-
sensitive note spelling, dynamic hand-spliting, and more.



“Digital Performer’s sophistication, power, and innovation really knocked our socks off."
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Editing

Worc with vertically resizable MIDIand audio
tracks side by side with a movie track in one
window, Edit mix automation and awdio with
sample-acourate precision. Choose any MIDI PRO
resolution from 6 to 10,000.0000 {one one-
hundred millionth of a quarter notel. Edit MIDI
and andio topether in one oparation, o
everything — even save your file — while playing

Mixing

Experience the pristine audio quality of Digital
Parformer’s 32-bit floating point signal path,
Create multiple altemate mixas for a single
project and instantly switch batween them. Feel
the precision of sample-atcurate avtomatian,

Parfiect your mix with fie automation modes
and a touch-sensstiva automated control surface
like: tha Mackia HUI ar the Radilal SAC-2K

Music Production

Add a tempo track 1o music recorded withous a
click track. Graphacally time stretch audio
Transpese or harmanize awdio. Oraw pariodic
automation in sync with the edit gic. Apply beat
synchronizad effects that foliow your tempa
charges, Enjoy MIDI fiming accoracy to within
2 1/ of @ millizecond with a MOTU LUSBE MIDI
intarfaca. Perform sound-on-sound loop recording
with POLAR.

Mastering

Master your final mix with the 64-bit
MasterWeorks multiband compressor and
lookahead limiter (included). Wiite your finished
file with faster-than-real-time bounce to disk.

DF3 includes a complete suite of mastering toals
for surmound sound including Surround EQ. Bass
Mananemant, Spraker Calibration and the
64-bit MasterWoarks Limiter Surmound Edition.

Mlscintagh PPC, G or 0 comprinr
runsing Mac0S 761 10 050

Fu should hare & block of o e st BEVE
AN wepilabin after startug o run Digital
PRilamar,

Optinired for mesitiphe processor Gds

—Electronic Musician

Surround

Defivar finished surmund mixes from LCRS or
2.1 all the way to 1002 surnound formats. Connect
2 52 compatible joystick to control surround
pannars and other mixing functions, Chooss
amang five different modas for panning a stereo
signal withen your surround matrix, Stesr your
sound with one of four included sumround panning
plug-ins=—cr add ona from a thind party devalopar.

Effects

Ower B0 rezl-time MIDI and audio effects are
incheded, such as delay, eq reverb, modulation
effects, dynamics processing (compressor,
eapander limiter, gata), tube simulation, eche,
flangar, phaser, ring modulator, and many mone,

Effects paramaters can be autorrated 2nd
synchronized to the tempo of your music,

Post Production

3pot and ecit to SMFTE timecode. Dive Sony
S-pin devices with a MOTU Digital Tmepiece
synchronizar, Edit audio, MIDI and min autormation
deta while the QuickTime mavia windzw scnibs
frame-by-frame 25 you edit. Use the Find Tempao
feature to calculata a tempo that matches your kit
poirts. Add syne points and time stamps to audio
regions. Irmport and export your project via OhE

A Complete System
Digital Parformar is the centarpiece of a family of
imegrated software and hamdware tools for audio
peaduction. You get an astanishing amay of 3rd
party reak-time awdio effects, sofiware
symhesizars, samplers, virual drum machines,
handware control surfaces and aucio interfaces,
Inchuded in this package is & complete directory of
products designed to enhance Digital Perdformer

Suvy MOTU gudet barwee aclisdng t
2408, 1M, 208, 129, 24 e L2

S D-companbibe hedwears

DAEITIM syarena ssch ai Pas Tooks B, Pra ToalebM, Prs
Toecks' 2 Wi, Pre Tocks 248 M Ples, Pre Taclsl? Ma?
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Special offer!
Competitive Upgrade
for users of other

DIGITAL PERFORMER 3 audio sequencers

3 g 5 Limited Time Offer
Suggested Retail $795

m
award—for the third
consecutive year.”

rock-solid winner.



Digital Performer In Concert

Mike McKnight

Programmer / Keyboards
Madonna 2001 “Drowned World” Tour

“The entire Madonna show is driven by
Digital Perfomer mnning on two G4 Powes
Macs with four MOTU 1298 audio
interfaces. When | hit the space bar, Digital
Performer begins tggenng everything:
backing tracks, jumbotrons, and (for HBO)
the: Meve: in the racording tuck.” |s DP reliable? “When you're
playing fior 20,000 people in the venue and another 120 million
on HBO, you've got ta have the most reliable, musical systam
available. DP is that program.” And overall? "Digital Performer
has revolutionized the way | weork. | put DP on the road with the
two biggest tours of the year: UZ and Madonna. it has to be
thie best when you put your ass on the line like that. You can
take DP from me when you pry it from my cold, dead fimgers!”

Learn more at wwiw moficom

AMOTU
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the

come)Iete

cture

hard disk recording

midi sequencing
audio interfaces
midi interfaces
sync
plug-ins
virtual instruments
midi system management
automated control surface integration
the most complete integrated system available

MOTU

mctu.com



2001.9.24 DP v3.01

Sequence Editor | Improved Graphic Editor [ Continous scrolling modes | Toolbar window | Snap to grid

CC grid improved: Bars | Pen Tool shapes |Audio Bundles |20 inserts | MasterWorks Gate | Surround Sound

1|1/000 Ste

o o IO il

MOTUO

PRORLLCOT



2003.3.25 DP v4

OS X native AU support (No more FreeMIDI or OMS)

Project menu : Add Tracks/ Instrument tracks

Improved menu arrangement: Studio/Settings/Project

Document templates Recent Files

Audio menu : Freeze Tracks | Mixboard ID display at the bottom | Shift to Marker/Snap to Marker

v4.1(2003-09-03) supports DAE: Can run DA/TDM plug-ins

Digital Performer On Network TV

Michael Giacchino
Film / TV Composer
ALIAS (ABC)

*| switchad 1o Digital Performier t soone
the second saason of ABC's ALIAS,
and I'll newer lodk badk. In my studio or
on the scoring stage with my PowerBook
and a MOTU 828, Digital Performer gives
me 3l the tools | need to delver cues under
axtreme deadlings and demanding netwark TV schadules.
| scored every episode of ALLAS using the dozens of real-time
effacts plug-ins included right in thee boo:with Digita! Parfomer
#And | can fully customize the way aucho is imponed o steamine
mywarkflow: B's tima-saving faatures ke thes that make Digaal
Performer such a pleasure o work with. After scoring 22
episoties of primaatime TV, | know that switching to Digital
Performes was the night call.”

Lesem mOre &1 WWw.mO0u.com

MOTU




Digital Performer in the Movies
The Lord of the Rings Motion Picture Trilogy (New Line Cinema)

Howard Shore
Composer

“For i, film scoring is a combination of tradition
and technology. | write my initial sketches with
pencil and paper, but filmmaking today imvolves
a digital world with frequent editing changes,
Whether | need to tighten sync on a shat,

or conform my onginal sketch t the latest version
of picture, Digital Performer gets me there, At
my desk and on the scoring stage, DP is there.”

MOTU

W motuLCom
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2004.9.29 DP v4.5

Consolidated Window Beat Detection Engine MasterWorks EQ

Automatic Voice Allocation DP v4.5.2 (2005-01-12) Dynamic CPU Management.
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2005.7.7 DP v4.6

Pitch Automation

Pattern Gate

V-Racks

Saving User Presets

Audio Click

Multiple Outputs for AU plug-ins

AAF File Interchange

Bounce to QT

Pattarn Gate
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2006.4.18 DP v5

6 new cpu efficient VI plug-ins|New Editing Tools: Trim, Slip, Slide, Roll [Track Folders| Audio voice allocation

Meter Bridge| Soundbite Volume & Gain | Track Input Monitoring | Streamers, punches and flutters

Click track programming | Input monitoring modes | Clip-based volume automation and gain [MIDI keys
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Digital Performer scores the impossible

“Digital Perfarmer is a huge part of my scoring process.

I da all of my writing in DP At the Mission Impossible 3 sessions,

we had a laptop running DP and a MOTU Traveler to handle prelays
and record [ive stereo stems of Dan Wallin% mix from the main board.
DP also drove video to the main monitors and synced the entire
100+ piece orchestra, so that everything was perfectly in line with my

composition sequence. | count on DP every day. It performs flawlesshe”
— Michael Giacchino
Composer
Ovriginal Music for M:i:3
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2008 DP v6
Vertical Zoom in the Tracks Overview Window

Waveform Coloring | Direct audio CD Burning

Inspector Palettes

ProVerb

Track Comping | Plug-in Manager

MasterWorks Leveler
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iPerformer’s DP6 GUI Mod
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Amplidood’s DP6 GUI Mod
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